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It's Exciting 
to Own a NEW 


BROWNIE Camera 


(Top) SIX-20 BROWNIE ‘‘C’? CAMERA 


Top-quality Kodak Meniscus lens for needle-sharp 
pictures; dependable shutter for | or T exposures; 
focus is fixed; push-button shutter release minimises 
camera shake; two large brilliant easy-to-see view- 
finders; sound metal body with black leatherette 
covering; recessed lens for better against-the-light 
pictures; loads with Kodak V620 film for eight pictures, 
2)” x 3)”. Price, 46/3 


(Centre) SIX-20 BROWNIE ‘‘D’? CAMERA 


Now you can have close-ups clear, sharp portraits 
taken as close as 3ft. from your subject, thanks to 
this model's handy built-in close-up attachment. 
Otherwise, similar to Model ‘‘C."’ Price, 55 


(Bottom) SIX-20 BROWNIE ‘‘E’’ CAMERA 

Permits pictorial cloud effects as well as close-ups 

this by virtue of a built-in colour filter as well as a 
close-up attachment. Other features in addition to 
those of Model ‘‘C’’ are: Standard tripod socket, 
screw-socket for cable release; synchronised flash 
contacts for use with the Kodak Flasholder. Price, 63 9 


You'll Picture Better 


with a new 
Brownie Camera 


From Kodak Dealers Everywhere 











HANDY DARKROOM ACCESSORIES 


to Improve Your Processing Technique 


MARQUIS PLASTIC FUNNEL 


This handy, yet economical, accesso 
be ‘‘worth its weight in gold”’ in any ama 
darkroom. For instance, in bottling 
pouring chemical solutions it will save 
minutes of your time as well as minimis¢ 
possibility of spilling precious chemical 
tions. It is all-moulded from strong 
plastic material and available in either 
green and blue. The funnel mouthpi 
4 inches in diameter and terminate 
}-inch spout. 


Price 1/- 


KODAK JUNIOR FILM CLIP 


less steel general utility clip that will 
u years of reliable service. It has @ 

rful grip which is further improved by 

pikes in the jaw to prevent the film 
ipping. A special feature is the cute 
rtion at the top, which enables the 
be suspended from a developing rod 
tank or to be readily hung on or ré+ 
from a film-drying line. 


Price 2/1 


DUPERITE PLASTIC DEVELOPING DISHES 


Smart, clean and non-corrosive, thes¢ 
ivory-coloured plastic developing dis 
feature a recessed pouring spout, a corru 
gated finger grip, and tray-bottom ridges 
to facilitate the handling of sensitis« 


materials. 





Size 3} x 44 inches. Price 
Size 4} x 6} inches. Price 


Size 64 x 8} inches. Price’3/11 


From Kodak Dealers Everywhere 








Pur Wa makes it so simple 


to become an expert ! 


With a Purma Special in your hands, pictures of every description—action, 
candid, record, or pictorial—are all within your reach, because the Purma 
is so designed to permit the amateur to capture those spontaneous, full-of- 
action pictures that are often seen but so hard to capture. It is all quite 
easy, too; no focusing, no adjustments, instant readiness for action, 
automatic shutter speeds of 1/25, 1/150 and 1/450 sec., finest Beck f/6.3 
“bloomed” lens, 16 pictures (1}” x 1}”) on V127 Kodak film, direct- 
vision viewfinder, clamp-on lens cap 


Price £7/7/6 








PURMA ACCESSORIES 





\ full range of Purma accessories is available to help you get the most from your camera. 


Purma Filters—light yellow, orange, Purma Lens Hood (screw-on type) 9/5 
green, blue. Each - 19/5 Purma Guide—a complete booklet on 
Purma Portrait Attachments—3}-5 , how to become a “Purma Speci- 


54-7", 74-10", 18", 24", 32”. alist”’ 


Each . 19/5 Austral Leather Carrying Case _ for 


Purma Special - .. 23/9 


PU TEVA |... the Miniature Camera for Everybody 


From all Kodak Stores and Kodak Dealers 
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They've easy on the eyes... 


If you’re a traveller, sportsman, tourist, racegoer or yachtsman, 

ll liable, light-weight | ul hat’s ‘°° th 
you want a reliable, light-weight binocular that’s “easy on e 
eyes”’’...s0 be sure you choose from this wide range of precision- 
made French binoculars. 


Each model incorporates stereo prism mechanism with easy, accurate, 
central focusing and eye-piece adjustment. Safety and readiness 
are provided by a sturdy leather sling which clips onto special brackets. 


LUMROP, 8x 25 £11/4/6 LEIROP, 10x 35 £20/7 
SKYROP, 8x 25 £11/4/6 STAROP, 12x 40 £23/1/9 
STAROP, 16x 40 £27/5/- 


Mark .ied also are two other models of field glasses based on the 
Galilean principle and fitted with central focusing only. The Starlett 
is a popular all-purpose field glass, while the Marine is specially 
designed for marine use. 


STARLETT, £8/12 MARINE, £10/15/- 


Precision-made FRENCH BINOCULARS 


From all Kodak Branches ks subject to current shipping conditions 
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Review of February Portiolios 





it I found it hard to settle down 


criticism ol W E.K.’s “Rhythm”? on 


ason, no doubt, being the 
print and the deep 


margin, Con- 


texture print, this example 


carried out, the photograph- 
«ing most realistically handled. 


I found myself troubled 


Osi tion 


isolation of the three elements; 
iave been fine to have had a real 
which could have been made to 


efinite part in the 


A.G.G title 


pleasant! composed 


} composition 

“Bitter Fruit’? is a 
which has un- 
I recall 
Much as I am 
general principle of placing things right 
lges of the print, I feel that here is the 
type ol this 
being 


page 


picture 
arrangement 
doubtedly suff 1 by the small reproduction 


the or being a very fine print 
agains 
agains | 
exception. It is the 
arrangement permissible, the 
used merely as a frame for|ja very 
matter—in this case, the old weatherboard building. 
K.M.W.’s and Quietness”’ is the opening 
feature of the portfolio Australian Landscapes. I like this 
photograph, though its general feeling is surely much 
more dramatic than the ttle 
sembles stage setting by 
strong reli and rock lesson 
derived from nt is the clever ich the 
photographer em ved his. foreground of heavy 
shaded 1 
lighting 
pleas al 
often dx wa in streams and lagoons appear either 
as a. char 
of Over-obvious 
successiu 


composition where 


quite trees 
definite subject 


**Peace 
Suggests; to me it re- 


its lighting, 
formation. The 


something of a 
weird 


way in 


nasses sO as practically to over-emphasise the 
\ lucky 


nature oO the 


ddle distance point was the 


stream; only too 
acterless grey strip or else embody a series 
reflections. Altogether this is a very 
Wouk i sed of punning if a make the re- 
mark tha am “‘stumped’”’ by E.C.L.’s 
lree’’? | feel that I cannot write about this print on 
the compositional level—all that I can say is that | 
like the effect as whole. To fine 
points, | yuld do the wisdom of endeavouring to 
combine with the 
straight interpretation. Probably it 
have been to include the former 
separate 
motive 


“O*e topus 


come down to 


Ity angle of the ‘‘octopus”’ 
would 
aspect as a 
closely trimmed 


enlargement to the specific 


nds’ (M.G.M.) is an excel- 
that 


takes in a 
idscape, for more often than not 


the kind 

anse O! ial 

i result of such a picture ts far from interesting. 

Che point demonstrated here is once again the value 
of the t 


toned tree group a 


foreground, with special reference to the low- 
future 


would 


relieving feature. In any 


entations, the inclusion of a shadeless sky 


hnite improvement 

liked L.C.’s “Heaven and 
a shght change of camera 
using an angle that could have 
together. As it is, I 
sky. A change ol 
nt to the left might also have reduced the lean 


left-hand 


should have 
with 

that is, by 
two trees closer feel 
is rather over-much 
tree. A change of viewpoint might 
worker’s other submission 
I feel that L.C. has, at present, 
wards formality of approac h—a tendency 


aiso have improved this 


oN 


a tendency to 


naro Lands ape ‘“s 
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By KARRADJI 


that might well be corrected by close study the 
1.P.-R. portfolios. The current print is well produced 
technically, but the slight change of viewpoint may 
well have avoided the existing difficulty of one tree 
being cut down the centre and another on the right 
running out of the picture. 

)j-F.A.’s “‘Evening Shadows’ I consider to be a 
pleasantly composed arrangement. There is normally 
an added degree of interest to be found in prints 
that are taken against the light, for these usually 
embody a definite third-dimensional effect. Another 
point worthy of notice is the foreground interest 
created by the soft shadows running across the top of 
the grass; note that I have mentioned soft shadows, for 
only too often do we see the over-strong type. There 
is one lucky point in the photographer’s favour—note 
how the bareness of the first tree is oftset by the more 
substantial mass of the second tree, the latter possess- 
ing just enough lights intermingled with its foliage 
to avoid too great a feeling of solidity. 

C.W.’s “Evening Chores”’ is another well-arranged 
picture and one that demonstrates how even a slight 
amount of human interest can improve a picture. In 
this case I feel that had the figure been any bigger it 
would have had a detrimental effect in the direction 
of making the subject too complex. I have one regret 

namely that I would have liked to see the trees to 
the left margin a shade further in towards the centre, 
with a view to cutting into the large and uninteresting 
circular behind them. I must also refer to 
some minor eye-catchers in the shape of pieces of 
dead branch to the right foreground; these seem to 
catch the eye no matter tries to avoid it. 
Certainly nuch less trouble 
to pick up these small branches than to have to take 
drastic measures, such as I did recently in the way 
of forcibly removing a host of small shrubs and kick- 
ing out a couple of stumps which upset my plans for 
a good picture arrangement. Of course, in_ these 
matters, the small viewfinder is often to blame for our 
failure to notice them early in the proceedings. 


bush just 


how one 


it would have been very 


The next two prints might well be considered to- 
gether, as they are by way of being complementary 
to each other; the one indicates the final result of a 
wind storm and the other its actual progress. For 
M.J.W.’s “Windswept,”’ I would certainly recommend 
a slight trim from the foreground; this action would, 
at a single stroke, remove the needless, eye-catching 
footprints and the tiny isolated sand hillock, provide 
a substantial base, and allow the eye to move more 
readily to the principal centre of interest. As to 
W.C.B.’s ““Motion,”’ I find it hard to offer any definite 
criticism, for the picture, in itself, is very complete. 
An interesting point worth noting is the manner in 
which the vague upsurge of cloud or driving sand 
saves the print from being too definitely cut in two 
by the somewhat central position of the horizon line. 
The definite feeling of radiation from the right-hand 
side of the print also contributes to its success. 


Considered for its all round interest, I like V.I.C.’s 
*““Rainbow’s End”’ the best of all. The large repro- 
duction should be something of a big thrill to this 
young photographer whom, I understand, had not 





previously seen any of his small sr 
to striking proportions. This should 


encouragement towards future enlarging a 


contest judges endeavour to make 
inherent possibilities of small prints 
readily understood that the adequ 


enables finer points to be more readily 


The second portfolio **Winter 
sions’’ introduces us to a most 
subjects. | very much like M W 
“Drizzle,” for I always have a liking 


that make you feel a mood as well as s¢ 


call untold occasions when I 


mood and deeply considered its photo 


bilities. While the above consideration 


appreciation, the fact remains that thi 


sents still further evidence of the 
this worker’s offerings. No cor 
either for or against—it is 

Prints of misty subje 
numerous colour prin 
Orient, for the artists of t 
pheric effects to the 
that A.G.B.’s ** Mist 
effect as they would 
planes are ide 
regret, namely, 
tically cut. A 
been included | 
left and also to give | 
shooting up at the ex 
quality, that has been 
trees to “"¢ ope, and very 

A.G.G.’s “Fog is a more than 
many respects. My only doubt li 
much like the foreground tree 
the background, but I supy 
if | have them both together 
In this print we notice there are 
strongly leading out of the print 
which, as a rule, | deplor« 
than permissible. 

Something of the same tend 
in C.S.C.’s “Dank Forest,”’ t 
tree trunks on the right harmonise 
main tree shapes to the left. We 
excellent use of similar subject m 
previous occasion. If this one is {| 
as outstanding as some of his others 
no doubt, that our friend exposed 
this occasion, the results of which 
see in due course. 

D.M.S.’s “Creekside Mornin 
its rich possibilities. Here, I 
negative for the control worker who i 
to remove the curved branch from 
corner; also, the finer branch trailu 
Apart from those conclusions, it 

“Shepherd’s Warning” (F.L.E 
just what to say with the subject | 
was and trimmed as it is. Everythi 

the rainbow starts and ends just 
while the low horizon allows full 
The tonal scheme is harmonious 

““Winter’’ (A.H.R.) carries out 
and the manner in which it was 
as a lesson to those who will pers 
operating their cameras in the 
pathways. We have, in this case 
one element relieving another, 


} 


4 


relieves the dark trees, the leaf-strewn 
the road, and the patches of water rel 
ground. At the same time, all these thing 
eye to one definite centre of interest 


figures. Thus we have a complete com 


f the portfolio are devoted to 

be admitted that photography 
calls for very serious con- 

colour photography, we find 
ten than not reduced to a 

in mind, I feel that the four 
well handled from the angle of 


ng’’ effectively interprets 
he young lacy tracery of 
-d. In this case the motive 
he rugged background and 
red ground. 
| version of J.H.B.’s “‘One 
nice print. The various ele- 
) best advantage, especially 
these are nicely balanced 
the background, while 
vhere it was needed. 
erives most of its success 
itment. This has given 
he icicles, while the fine 
‘fiset by the more substantial 
hat, at the same time, serve 
bank of snow. 
peals to me least of all. 
mal anecdote, a subject 
sperienced (or inexper- 
so many scattered 
for the eye to jump 


AND NEW GUINEA 
by Edgar Bee (see ““N.G.’s Photographie 


area now known as 

1a and Trust Territory of New 
meeting place and melting pot 
nt groups of black and brown 
is no typical Papuan oF 
Scattered throughout the 
tribes of different peoples, 
lifferent tongues. Languages, 
nay and frequently do differ 
few miles apart. This area 

for the anthropologist, who 


1d even inhabitants of the 
mystery of their various 
tely unravelled. 

* 


imitive Highlands of the 

Territory of New Guine: 
1g experiment is being cual 
[rust farm—this might vitally 
he Territory people. The farm 
E. J. Hallstrom, a Sydney 
untry with a mean altitude of 
population suffers severely 
[he average annual rainfall 
is in Australia sheep grow 
5 inch rainfall belt. The 
to breed sheep suitable to 
\ conditions, and to train the 
husbandr’’, shearing, wool scouring, 
ing. The Administration made 
20 acres, and Romney Marsh 
n resistant to foot-rot—were flown in 
ilia late in 1948. There are now about 
on the farm and, as the natives become 
the sheep will be distributed among them. 
| then be taught spinning and weaving 
heir members with warm garments. 
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bee 


rehccehcicme rte antec BT! 





The Photographie 


Societies 





NEWCASTLE PHOTOGRAPHIC SOCIETY 


ual report revealed a membership of forty- 
inception of 
With its darkroom 
the society concentrated during 
the improvement of its library. The 
the year with a credit balance of £28 
nditure of £99. 
of officers resulted President, Mr. 
Vice-President, Mr. ( Collin ; 
Ullman: Assistant Secretary, Mr. F. 
Mr. R. Winn; Librarian, Mr. J. 
Jouncil, Messrs. J. Ralston, rully, 
and H. Anderson 


iety is planning 


ond highest figure since the 
thirteen years ago. 
quipped, 


a class for beginners which 
May 21. The class will meet on alternate 
ts 
which practical demonstrations will be 
he lecturers will be “Equipment” 
McClung), “Development”” (Mr. C. 
Collin Contact Printing’? (Mr. J. Ralston), “En- 
larging”’ (Mr. J. Lillyman), **Enlarging with Control” 
Mr Tully **Reduction, 
Poning Mr. R. Manuel 
Mounting’ (Mr. W. H 
Mr. C. Collin 


The course fee will be 10 


Intensification and 
“Print Finishing and 
McClung), ‘Composition’ 


W.H.Mc6 
CLYDE WAGON WORKS PHOTOGRAPHIC 
SOCIETY 
The new year opened with an increase in member- 
ship, bringing our total almost to the thirty mark 
We now have well-fitted 
darkroom at 


access to an extremely 
the Railways Institute, Castlereagh 
Street, Sydney. This a real benefit, and 
the first roll-up proved its popularity 

The past year’s 


were finalised The 


appropriate time 


acquisition 1s 


awards 
presented at an 
B.O 


competition results and 
latter will be 


HEALESVILLE CAMERA CLUB (Vic. 

Preliminary meetings have been held by a group 
of local enthusiasts, and the Healesville Ca Club 
has been forme ws good prospects of having 
a succes 

The clu meets or fhe irst Tuesd 
\ constitution has been tentatively 
sub-committee has drafted a six month's 
meet nportant feature at, 
on and demonstrations 
i have been arrange 
ithly 


101 ou 


a tortnigh 


Dberts pictorial worker, aS 
The first general meeting 
March. A cordial 
rraphers \ g the 


yuting d ng their stay 
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BRISBANE CAMERA CLUB 


The first meeting for the year was held on 5th 
February in the club rooms at Roma Street, and was 
attended by more than forty people, including eight 
visitors. The President, Mr. F. Masters, occ upied the 
Chair. 


A demonstration of hand-colouring of photographs 
was given by well-known Brisbane artist and art 
teacher, Miss Agusta F. I. Hobday, who recently joined 
the club with the object of giving members the bene- 
fit of her years of experience in art. 
sidered a fine gesture, and a vote of thanks was moved 
by Mr. J. L’Estrange. Miss Hobday’s demonstration 
was of great interest to members, and she went to no 
end of trouble to explain each point as she progressed. 

A visitor of interest was Mr. D. 
New Australian, and former member of the Budapest 
Camera C.ub in Hungary. Mr. Luxeder is a keen 
salon worker 

The Club Secretary, Mr. Ron Close who, by the 
way, is doing a very fine job and putting in a great 
deal of work with correspondence and _ interviews, 
read a letter from the President of the Professional 
Photographers’ Association, Mr. W. Poulsen. The 
letter contained an invitation to members to submit 
prints for display in a Commonwealth Jubilee Train 
which is to tour Queensland. Several members have 
already submitted prints. 


This was con- 


Frank Luxeder, a 


Results of the monthly competition 
were: 

‘A”’ Grade—l, Dr. A. 

J. Schrauwen, G. 

*B”’? Grade—1, G. 

“C”’ Grade 


“Child Study” 


Buchanan; 
Varcados (equal 


Scruse, 


Wallis. 
G.G.-T. 


Londy, 2 and 3, F. 


No award. 


THE MANNING CAMERA CLUB 


On 10th January the club had as its guest speaker 
Mr. P. Swan, a photography officer of Department 
of Agriculture. Mr. Swan was visiting Taree in his 
official capacity and was asked along to speak to club 
members and to judge the club competition. 

Mr. Swan gave a very interesting and instructive 
talk on various photographic subjects. The importance 
of good photographic technique was stressed by the 
speaker, and he said that club members should strive 
to perfect their technique. 

While judging the club competition, Mr. 
illustrated and emphasised the ways in 
technique used could be improved. He 
club members many useful hints on 
printing and enlarging. 

On 19th 
Comboyne 


Swan 
which the 
also gave 
developing, 


a field day 
thirty-three 
a waterfall were 
petition, and the results of 
judged on the 10th lanuary. 

On 10th January the 
sented a well- 
gramme. It 


November 
Plateau, 


lands ape and 


was held on the 
miles from Taree. A 
chosen for club com- 
these were viewed and 
programme committee pre- 
planned and comprehensive 1951 pro- 
adopt a point-score for 
all competitions, three, two and one points being 
for first, second and third places respectively. 
At the end of the vear the gregate ot points would 
be taken, and a trophy would be awarded tor frst 
place and a certificate of merit for second and third 


was dec ided to 


aw. arded 


places 


Recently, large number of photographic journals 
was presented to the club by Mr. C. Cox. This generous 
act made it necessary to appoint a librarian and to 
form a library committee. A library fee of threepence 
was imposed on all Meerature and any revenue from 
the library fund will be used to expand the library. 

Press Correspondent. 





THE 


AUSTRALASIAN 





Preview of April 
The Child Study portfolio (held 


from March) will be featured, 
the support of “Child Photography 
Synchro-flash’”’ by V. Gadsby. 
Glenn Matthews’ ** Photo-Progre 
1950” will be concluded. 
The balance of the issue 
planned around varying aspects 
Central and Northern Australia, th 
to be discussed by 
figures as E, G. Dont 
explored Aimberleys”’ 
“Animals of the 
tory’), Derham 
turesque Centre” 
**Knox Grammar School 
to Ayers Rock’’), and L. T. 
“We Visit the Ma lo nell Rar ve . 
The cover will be contributed by -o 


Hong ; it is ‘“*My Flower, 


Society of Victoria. 





ing til 


Picture of the Year of the Photoegr phi 








4 YOUNG MOTHER 
TROBRIAND ISLANDS 
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= nen not Siti eal 





Bound jor Baltimore 





I have been asked to write an account of 


my recent trip to Canada and the U.S.A. 
this including my attendance at the P.S.A. 
Convention in Baltimore. Naturally, for such 


a magazine as only 


ours, those sections 
which would interest photographers should 


be written there is such a 


about. Even so, 
wealth of material that it must be compressed. 


“Motive A” was 


leather 


matter of 
without which I certainly would not 
“difficult dollar.’ If 
by circumstances I happened to be a keen 
“Motive B” 
better 


business a 
have been granted the 


amateur and were photo- 


graphy, what way ol the 


Vacant 


filling in 
hours could one have? 


A photographer who travels by himself 


need never be alone for long “over there”’ if 
he possesses—as I did—a 


the se 


few 
P.S.A. fellows. 
Casbolt had 
given me four or five of these introductory 
letters, but I 
them 


introduction to fine 


Local 


associate | > Lennard 


only had time to use three of 
Lhese were respectively addressed to 
Ray Miess Vice-Chairman, 
Division, P.S.A.), Raymond Caron 
treal), and Tom Harrison 
Camera Club 
out of their 


Pictorial 
Mon- 
President, Toronto 
‘These three gentlemen went 
way to make my visits to their 
respective localities one long happy photo- 
graphic 


I left Auckland in August on the R.M.S. 
Aorang1 


*“binge.”’ 


There are always opportunities 
aboard to click the shutter. Specially appeal- 
ing, | thought, were the passengers’ faces and 
the passengers’ feet; whilst the owners relax 
on deck chairs, their torsos are just too 
uninteresting and not worth the expenditure 
of film. Of course, these remarks only apply 
to the travellers on B Deck, whereas on A 
Deck where sunbathing is in process, the 
torsos become very attractive, and it is only 
the aged photographer who keeps his camera 
in its case. 


Forgetting the passengers and turning to 
the more aesthetic side of our art, there are 
always the pattern pictures to be found 
amongst the ship’s what-not’s and what-have- 


you’s, to say nothing of the more appealing 


amera Clut 
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letters of 


By FRED BOWRON* 


water shots of the waves crashing away from 
the ship’s prow; in favourable lighting one 
can discern endless compositions on_ this 
subject, usually to some good reward. Your 
camera need not be idle aboard ship. I took 
about sixty I have 
which is a fair 
enough average for an amateur like myself. 


shots and consider that 


three or four ‘“‘good ones,” 


At Fiji we stepped ashore about 3 p.m. 
and I spent the next half-hour buying a 
tropical suit from an Indian tailor—had to 
wait an hour for alterations. Haggling was 
a hot business, so my companion insisted that 
we seek out a suitable spot and have a couple 
of John Collins’s. When we completed the 
Collins’s, the shadows were racing to their 
long ends, and so back aboard ship. For- 
tunately, on the way, I managed to bag a 
picture of “twilight on the harbour” with a 
storm cloud back-drop. 


Honolulu was our next port of call, and 
the gangway was down just before lunch- 
time. It was here that Urban Allen, a P.S.A. 
member, introduced himself and welcomed 
me to American soil “‘on behalf of the Photo- 
graphic Society of America.” Urban insisted 
that I lunch with himself and two more 
P.S.A. boys, Bill Sinclair, Jnr. and ‘“‘Sam.” 
What a thrill it was to be welcomed in such 
an entirely unexpected manner! How pleas- 
ant it is to recall that happy hour in good 
company! (Query—chalk up another one to 
R.M.? 

The afternoon was spent sightseeing per 
car in the company of a resident cousin and 
her friends. The district surrounding Hono- 
lulu is so rich in colour that I soon regretted 
the fact that my camera was loaded with 
monochrome film. I only carried one camera, 
but promised myself that I would buy another 
for colour later on in my travels when I felt 
that I had sufficient dollars available for the 
purpose. This I achieved when I arrived in 
New York; from thence onwards I kept my 





new possession in action consistently, 
Kodachrome film with excellent results. 


Urban came down to the Aorangi 
evening to say good-bye and sprang anot! 


pleasant surprise on me. He said that he |! 


received a letter advising that I had 
made a member of the Photographic Soci 
of America. The news was completely 
pected and certainly gave me great pleas 
I found out afterwards that Ray was beh 
this kindly act, and I would like to tell 
full story—but, without his permission 
refrain. Ray is certainly a wonderful 
and I hope that the P.S.A. “heads”’ 
what a great asset they have in him 


And so on to Vancouver, that lovely QO 
City which rules the Western Gat 
Canada. 


Instantly I fell in love with Van 
the very name breathes the soft bree 
play upon the harbour waters o1 
inland along the great valleys, temperin 
heat of the ardent sun, then upwards 
towering mountain tops, whispering 
way through the majestic pines and cedar 


Many of the streets are broad and 
lined, trees that gladly bring their tri 
gold every autumn to those who pass al 


The homes are modern and attractive 
the business and shopping localities 
little to be desired. Vancouver! What a ha 
hunting ground for the photographer 


It is a long, long way from this Que 
Cities to Ottawa—even as the crow flies 
*plane took all of two days. 


Ottawa is by no means a large city 


t 


has a quiet appeal and I| regret that | 


little time to record its many interestin 


areas. It was here that I met Ted Wals! 
P.S.A. member, and had the pleasure 
spending the evening at his home, with | 
a dozen of the F64 Group. Some of 
brought photographs along for me to 
and Ted had a travelling portfolio to 

It was a happy evening and I thorou 
enjoyed my first taste of Canadian hospi 
and photography. 


Montreal is the biggest city in Canada a1 


it was there that I found myself a few 
later. I was looking forward to meeting 


Raymond Caron’s. They are two of Canad 
leading amateur photographers and sur¢ 


throughout the photographic 

e quality of their work. R.C. 

-at deal of trouble to make my 

e. inviting me to his beautiful 

West Mount for the evening. 
bers of the Montreal Camera 

resent, and we had a delightful 
reciating the achievements of 

e camera artists. It is a pity 

space prevents the recording in 

s and other evenings similarly 
ther friends. It is the detail of 

friendships that provides the 
space is still short,—and we are 

the P.S.A. Convention at 


the busiest city in Canada and 
hore of Lake Ontario. A whole 
d be needed to cover its appeal- 
but I shall only mention one. 
oundaries resides the Toronto 
and its President, T. C. 

As soon as I shook hands with 
that I was in for a good time, 
ot mistaken. The Club was still 
it T.C.H. arranged two evenings 
und introduced me to a number 

5 more active members; he also 
car outing for my benefit. What 
they all are and how I enjoyed 
m! I shall not attempt to describe 
le my experiences with them; it 
be fair to them to condense all 
ess into a few lines. I was re- 
ymething between an ambassador 
ng friend—no one cculd ask for 


in Toronto had to come to an 
I boarded the train and lay back 
somewhat “‘out to it.”” My camera 
both covered a lot of ground. I 
eyes and listened to the rhythm 
els. Where to now? I listened to 
! Mil-wau-kee .. . Mil-wau-kee... 
e. Yes! Milwaukee. My first city 
the United States—Milwaukee 
-d my newly-found friend, Ray 


1e to my hotel to greet me. I can 
w—coming through the doorway, 
1 greying, a world of friendliness 


s as he held his outstretched hand 
ne. I felt his heart was in that hand 


ly shook it. So much to talk about. 
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Yes—and before we had finished Ray had 
sold me on the P.S.A. Convention at Balti- 
more. I can hear his words now: “‘Doggone 
it, Fred, you simply must not miss the Con- 
vention after coming all this way.” 

Milwaukee is a large industrial city in 
Wisconsin, but never mind its industry ; more 
to the point, Milwaukee possesses a friendly 
and active Camera Club. Its members were 
busy hanging their International Salon when 
I walked in on them. It was a real pleasure to 
help them clean the glass which covered the 
photographs and to listen to their American 
wisecracks and banter. I smiled to myself 
to think that I had walked out from my 
comrades in Christchurch as they had com- 
menced on a similar task. They would now 
have the laugh on me. 


New York... Boston. . . Philadelphia... 
all lie behind without a word written—fade- 
and a Wednesday morning 
in late October finds me in Baltimore at the 
Lord Baltimore Hotel, with the Convention 
just about shaping up in sharp focus. 


less memories 


Maybe there are many readers who do not 
realise what a P.S.A. Convention is all about. 
I must confess that I didn’t until I attended 
this one. The Americans are amazing people 
for conventions. It must be their great “get 
together”’ spirit that prompts them. It gives 
them a chance to make more and still more 
friends. They can never have enough, and a 
stranger arriving in their midst automatically 
ceases to be a stranger. While I write these 
words, I vividly recall the personalities of 
those men and women with whom I was for- 
tunate enough to share a number of hours, 
and particularly my good friend Ray Miess, 
who introduced me to so many of his fellow 
members. 


How did we spend our time? Well, what a 


“meaty” programme there was to select 


from! Nearly all branches of photography 


were catered for on P.S.A.’s_ gargantuan 


menu. No matter whether a member was in- 
terested in pictorialism, colour photography, 


home movies, nature photography, news 


photography, er.,. CU there was enough 
and plenty for him and for everyone else. 
The lectures, demonstrations and screenings 
went on for four days, each day commencing 
at 9.30 a.m. and concluding about 10.30 p.m. 
There were always three of four events going 
halls. On 


on simultaneously in different 
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many an occasion I wished that I could be 
in three places at once. A glance at the pro- 
gramme brings back memories of about a 
dozen of the different 
witnessed. 


sessions which I 

There was the opening of the P.S.A 
Pictorial Exhibition at the Baltimore Museum 
of Art—a magnificent collection of camera 
work. The two or three hours which I spent 
viewing this exhibition were far too short. 


On Thursday morning P. H. Oelman, 
F.P.S.A., gave a lecture on ‘Photography of 
the Nude,” and later spoke on the use of the 
tape recording system. This session was very 
popular, and the large Calvert Ballroom was 
filled to capacity. In the afternoon, Ralph 
Gray screened his famous 16mm. colour film 
of South American countries. What a gor- 
geous riot of colour, to be sure! 


Any bromoil worker who saw and listened 
to Edward Bafford’s demonstration on ‘“‘How 
to Make must have been well 
rewarded. The exquisite quality of this de- 
monstrator’s work and his racy manner of 
explanation were indeed a highlight of the 
Convention. 


Bromoils”’ 


The famous Frenchman, Maurice Tabard, 
truly a creative genius, was listed to give a 
lecture on Solarisation and Interpretative 
Photography. The talk on solarisation was 
excellent, and what the artist had to say on 
Interpretative Photography proved very in- 
triguing, especially when he showed some 
of his photographs. Many present, including 
myself, may not have understood some of 
his work; indeed, he admitted with a smile 
that perhaps he himself did not understand 
several of them. This was a very appealing 
session. Later on I had the welcome oppor- 
tunity of dining with Maurice Tabard, and 
found him a very likeable person. 


Another Frenchman with a colourful per- 
sonality was Philippe Halsman, whose photo- 
graphs are regularly featured in Life, both 
on the cover pages and inside. He spoke to a 
crowded house on his experiences as an 
international photographer for that world- 
famous magazine. 


All events 
given by men, but I must say that I equally 
enjoyed to the full a session by Mrs. Harold 
Medbury on “Europe Through the Camera 
Lens.” 


these mentioned above were 


Her colour slides were of superb 





*‘Probably the star event... 
the afternoon cruise .. ."" 


“The Captain .. . had a lovely long 
white beard.”’ 


endliness in his eyes..." 


quality, and her words so delightfully easy sho hen I first looked at your card; I 
to listen to. thought, by jove, hasn’t Fred aged since he 


a 


Probably the star event for all attending 
the Convention was the afternoon cruise t from food for the cameras there was 
around Baltimore Harbour on the paddl for the hungry owners. Well I re- 
steamer Latrobe. The light was photogeni ( he beer and oysters. Only had time 
and the day mild. Five hundred or more '! 1 few beers or so—I shall have to 
cameras and their trigger-happy owner: for the oysters some other time. 
buzzed about the decks as the steamer nosed cameras were kept busy the whole 
about the bay. Two models were present time. I must have taken over 50 shots— 
an old Captain and his daughter—the Cay me and colour—and I certainly 
tain surely was a “‘dinkum old salt,’ and hi: e record of that happy cruise. In 


daughter, Miss Maryland, “‘had everythings wd are shots of quite a number of 
—and more. 


haracters in the photographic world 

Miles of film must have been shot off at r Whitesall, Adolph Fassbender, Axel 
them. What did it matter if we all had %#! ind ‘Pops’ Jordan, amongst them. 
similar shots! I featured one of mine (the \ hat I draw near to my conclusion, I 
captain and his daughter wiading wool) a [ have filled some of my readers 
a Christmas card and posted several to n lesire to attend one of these P.S.A. 
Canadian and U.S. friends. The Captain was tions should their fortunes permit. I 
about eighty winters old and had a lovely them it will be one of the high- 
long white beard. I received a note back from | f their lives. I hope they enjoy it as 
one of the recipients, saying, “I did get a 1 | did—no one could enjoy it more. 
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Photo-progress for 1950 





At the middle of the century, photography 


continued to arouse interest as a national 
hobby, served an increasing number of in- 
and had 


dustries as a recording medium 


many new applications in_ the 


education, government and science. A mar- 
ket research survey indicated that about 26 
million families, or roughly half those in the 
United States, were picture-makers. A fair 
percentage of these were in colour and many 
snapshots were being made at night with 
flash lamps. Nearly 160,000,000 flash bulbs 
were sold in 1949, and it was predicted that 
this number would be tripled by 1955. The 
demand for films and papers was generally 
above that of 1949, though equipment sales 


fell oft 


the expanding national defence programme, 


As a result of the Korean situation and 


it was expected that an increasing portion of 


photo-production facilities would need to be 
devoted to items required by the government. 
Materials and Equipment 


gress was noted in connection with the con- 


Encouraging pro- 


version from nitrate torthe new acetate safety 


film base. It was announced by Eastman that 


by the end of the year the entire output of 


its Kodak Park plant in Rochester would 
be on safety base. A different type of safety 
film, having a nylon base, was reported to be 
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fields of 


By GLENN E. MATTHEWS? 
F.R.P.S., F.P.S.A. 


in the development stage at the Du Pont 


laboratories. (Mot. Pict. Herald, 180: 13. 


July 1, 1950). 


The Gevaert Company was expected to use 
aceto-butyrate 
Studio 


a new Geva- 


March 30, 1950, 


base for its 
color films Review, 
p. 4 

The world’s largest colour transparency, 
known as “The Colorama,” was displayed in 
New York Grand Central Station in May. It 
was 18 feet high and 60 feet long and was 
illuminated from the rear by a 61,000-watt 
bank of lights. The subject of the trans- 
parency was changed at intervals throughout 
the year. Each transparency was produced 
at Kodak Park in Rochester, New York, from 
two or more colour originals, measuring no 
more than 5 x 94 inches. A special enlarger 
projected narrow sections of each original on 
to 20 inch by 18 feet strips of a new colour 
print film. After processing, the strips were 
spliced into an 18- by 60-foot transparency. 
It was estimated that the transparency would 
be seen 219 million times by people passing 
through the terminal during the year. 
Nat. Phot. Dealer, 16: 44, June, 1950). A 
photo-information centre was established on 
the east balcony behind the transparency. 


KODAK COLORAMA 
World’s Largest Colour 
Photograph 
A special strip enlarger projects 
narrow sections (19in. x 18ft.) 
of the original transparency. 








KODAK COLORAMA 
Stages in the processing, inspecting and hanging of the 
giant 18ft. x 60ft. transparency and its final appearance 
as displayed in Grand Central Terminal, New York, 
(Credit: Eastman Kodak Co.) 





thal 


wit 
Maiti 
Wii 
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Comparatively few new colour materials 
introduced. One of these, Kodak 
Ektacolor Print Film, announced in 
August. With this sheet film, contact colour 


were 


was 


prints or enlargements could be made by the 
user from any Ektacolor negative and pro- 
cessed with the same chemicals used for this 
Che Kodak Colorama shown 
York was made on this new colour 

Black-and-white _ prints 
negatives could be obtained with 
known as 


colour negative 
in New 
print film from 
Ektacolor 
a new _ pan-sensitised 


Ektacolor BW 


paper, 
Paper. 
* cad * 
A demonstration was given in April at the 
Technical Association of the 
Industry in Rochester of an 
experimental offset printing plate for high- 
and_black- 
and-white reproduction. The plate has a 
surface of specially hydrolysed cellulose. 


meeting of the 
Lithographic 


quality, low-cost monochrome 


[Two new photographic emulsions for 
recording nuclear tracks were developed by 
Eastman Kodak Company. ‘These are Type 
NTB2 Plate and Type NTC3 Plate; the 
latter was designed to record low-energy 
alpha particles and low-energy protons to 7 
mev. 
plates, called Kodak Autoradiographic Plates, 
Type A and Type No-Screen, for use in 
radio-active isotope research. 


This firm also developed two special 


* * * 


An old-established exhibition, the Photo- 
Kino Fair in Cologne, Germany, was held 
for the first time since the war. On the eve 
of the fair, the E. Leitz firm completed its 
500,000th Leica called the ‘“‘Standard.’’ The 
first introduced in 1923 
generally regarded as the forerunner of small 


Leica was and is 
cameras using 35mm. film for still pictures. 

A self-processing camera was described by 
E. W. Jackson; with this, developed photo- 
graphic images could be made available for 
examination within 10 


seconds after ex- 


posure. Service applications of this device 
included marking of shell bursts, submarine 
periscope target photographs and cathode- 
ray tube image records (Brit. 7. Phot, 97 : 55, 
February 3, 1950). Equipment for high-speed 
processing of 35mm. films was described by 
C. M. Tuttle and F. M. Brown (7. Soc. Mot. 
Pict. Tel. Eng. 54: 149, February 1950) and 
for 16mm. film processing by J. S. Hall, A. 
Mayer and G. Maslach (ibid. 55: 27, July, 


1950). Recent work on rapid processing 
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Ives 
times of 


methods by C. E. 
showed that 


and C. J. 
treatment 


Kunz 


can be 


reduced by a factor of 25 to 50, and equip- 


ment can be made much more compact and 
simpler to operate and maintain 
3, July, 1950 

A high-speed camera was announced in 
May by the Bausch & Lomb Optical Co.; 
with this, photographs can be made of the 
retina, nerve fibres and other structural 
elements of microscopic size within the inner 


ibid. 55: 


recesses of the eye. The camera is combined 
with an Opthalmoscope and uses a carbon 
arc for providing the high intensity illumin- 
ation required. Another clinical camera 
uses an electronic flash tube built around the 
lens of a 35mm. camera. This device was 
designed by R. W. Knebel of Rochester, New 
York, and with it pathological or surgical 
records can be made on ordinary or colour 
film with exposures of 0.0001 second. 


The new high-speed retina camera for the photography 
structural elements within the eye. 


An example of photography with the new camera—an interior 
of a healthy human eye. (Credit: Bausch & Lomb Optical Co.) 





In the camera field, one of the most i 
teresting developments was the introducti 
of an eye-level, single-lens reflex camera 
which the Zeiss Contax-S was a representati 
example. 

Ever since the introduction of the { 
sound-on-film projector for 16mm. film m 
than a decade cine-amateurs h 
speculated on the need for a camera 
would record the 


picture simultaneously. 


ago, 


sound and 
In the 
the quality of tape recording was im 
and several types of 
marketed. To some 

ments obviated the need for a single-s 
sound-on-film camera. That 

exists, however, is believed by 


expose 


tape recorders 


extent these devel 


the need 
Berndt-Ba 
Inc., of Los Angeles, who introduced 
in 1949 Cine-Voice 141 
camera which 
to record 


its Auricon 


mirror galvanom 


uses a 
track 
edge of the film in place of one row 
forations (Home Movies, 16: 626, Decem 
1949), 


a variable area alons 


Professional projection and sound 
were claimed for two new 16mm. proje 
for auditorium use. One was announced 
Eastman Kodak Company and the other 
Mitchell Camera Corporation (Film V4 
6: 176, April, 1950). A new J 1.5 lens 
professional 16mm. projectors was descril 
by W. E. Schade (7. Soc. Mot. Pict. Tel. I 
54: 337, March, 1950). Other new ite 
cine equipment were: Bell & Howell 8mn 
Magazine Camera-172; Bolex M-8 
Projector; CinKlox Super FM-7 
Camera, DeJur Citation 8mm. 


Cameras; Kodascope Pageant Sound P: 
jector; Pathe Super “16” Camera; Revere 
and Revere ‘26’ Camera (16mm 
Revere Eight ‘‘B-61”’ and “‘B-63”’ Maga 
Cameras. 

The colour temperature of Sylvania fla 
lamps was lowered by a change in thei! 
manufacture to match more closely that 
General Electric flash lamps, with the result 
that essentially the light 
filters could be used with either brand 
lamps for colour photography. Interferen 
filters for transmitting pure colours wert 


same Dalan 


> 


developed by Bausch & Lomb Optical Com-  § B 


pany. They are formed by placing a laye1 


I phic 


lt, magnesium fluoride, between 
emi-transparent silver mirrors. 
hs of light are transmitted of 
hickness of the fluoride coating 
ng. 16: 100, March, 1950). An 
mirror for arc projectors was 

G. J. Koch which would 
heat and reflect 
is providing a means of lowering 
the film passing through the pro- 
j. Soc. Mot. Pict. Tel. Eng. 55: 


1950 


ra-red rays 


lenses demon- 
istman Kodak Company of 12- 
al length which give variable 
by means of spherical 
[he same firm also introduced 
tar lenses for use in the field of 

Of 12-, 18-, 24- and 30-inch 
they are fully apochromatic and 
lilt-in’”’ aperture control which 
ccurate and easily operated. A 
anastigmat 2-inch f/1.6 lens for 
tion was announced by Bausch 
tical Company. Further develop- 
istic lenses were reported by J. 
as single lenses, achromatic 
infra-red telescope objectives 
March, 1950). 


portrait were 
At 


ttects 


use 
tography 1: 7, 


* * * 


sraphic Process.—In view of the 
ge suffered by New York and 
parts of the country last winter, 
lished by J. I. Crabtree on water 
was very timely. New techniques 
water supplies in photographic 
vere described (P.S.A. Journal, 


6B: 70, August, 1950). A mixture 


alcohol in petroleum ether was 
1 most effective way of removing 
from a photographic material 
97 : 268, May 26, 1950). Types 
ange resins suitable for the re- 
f photographic wash water were 
S. Levinos as used by the U.S. 
s Engineering Laboratories (Phot. 
: 69, July, 1950). 


ion processing of films and papers 


image reasonably permanent to 
ind moisture for temporary re- 


es was described by H. D. Russell, 


land J. S. Bruce (P.S.A. Journal, 
: 59, August, 1950). A new era 
emulsion making was 
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claimed by F. W. H. Mueller to have begun 
in 1937 when R. Koslowsky found that the 
introduction of gold complex salts into silver 
halide emulsions produced an appreciable 
speed increase with little effect on graininess. 
A possible mechanism for the effect was dis- 
Muelle: 
modern emulsion 
bid., 16B: 47, June, 1950 


cussed by who also indicated its 


importance on manu- 


facture 

New light was shed on an old subjec t when 
R. G. Rudd published his paper on “‘Copying 
the Black-and-White Print.” 


materials and 


Improvements 


in sensitised lenses in recent 
years are said to have made it possible to pro- 
duce copy prints of some photographs which 
from the 


Methods of preparing intermediate 


are virtually  indistinguishable 
original 
prints by various procedures are described 


id. 16B: 30, June, 1950). 

Colour Phot graphy 
public interest and expanded use of colour 
photography were continued. Improved qual- 
from 
more 
critical judgment of colour quality was noted 


ity colour prints were obtainable 


numerous processing laboratories. A 


among advanced amateur and professional 
photographers. 


well-known Ansco Color, 
Kodachrome, Ektachrome, and 
materials, 


Besides the 
Kodac olor, 
Ektac olor 


was said to be available again in ample 


Dufaycolor screen-film 





F a 
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The growing trends of 


supply. The addition of Ektacolor Print 


Film was expected to encourage the making 
of more duplicate colour prints. 


A store in Pembroke, Ontario, about 100 
miles north-west of Ottawa, carried no mer- 
chandise but instead was stocked with 3.750 
different colour slides of the goods in stock at 
the main store in Ottawa. The customer in 
the **Vis-O-Matic”’ store at Pembroke simply 
made a selection from the projected slides of 
the items desired, the order was teletyped to 
Ottawa and shipped the next day 
Week, June 17, 1950, p. 58). 


Business 


A high-speed processing method which 
cut the time required for processing colour 
film from 90 to 20 minutes was tested by the 
Engineering Division Photographic Labora- 
tory at the Wright-Patterson Air Force Base. 
Basis of the technique was a pre-hardener 
which permitted processing to be done at 
80°F. instead of 68°F. (Wall St. Journal 136: 
1, July 10, 1950 


The use of a sodium sulphate bath as one 
step in the procedure for making dye trans- 
fer matrices was advocated by C. E. Ives 
and C. J. Kunz as a means of reducing the 
swelling of certain types of matrices (Amer. 
Phot. 44: 60, February, 1950). Optical 
characteristics of images derived from col- 
oured couplers and colour correction obtain- 
able with such couplers, was discussed by 


The Ontario Vis-o-matic Store 
of A. J. Freiman Ltd. which 
earries no merchandise but, 
instead, is stocked with nearly 
four thousand colour slides. 





W. T. Hanson, Jr. (7. Opt. Soc. Amer. 40 ther than tungsten lamps was deprecated 
166, March, 1950). by E. Miller, who pointed out that the 
inadequate to define any light source 
lour photography which departs ap- 
bly in energy distribution from the 
dy (7. Soc. Mot. Pict. Tel. Eng. 54: 


Details were published of the Time Colour- 
Scanner, a device for the automatic pro 
duction of balanced, continuous-tone, three 
colour and black separation negatives for , on 
colour transparencies. The scanning light i I, 1950). : 
beam first passes through the transparency In the field of professional colour motion 
the. the transmitted beam is split into red, Picture the Technicolor Corporation, largest 
green and biue components, and converted FOCuCce! of colour movies, reported that forty- 
into three electric signals which pass through ‘Ur teature pictures were made in 1949 and 
electronic circuits where correcting effects ‘ five were in preparation or under con- 
can be introduced ; finally, the corrected sig ract for production in 1950. A new photo- 
nals are reconverted to light for exposing the 8'@P! rOCesS Was announced by, Techni- 
separation negatives. The entire process takes n October which will permit colour 
sixty-five minutes for an 8 x 10-inch subject ! n pictures to be made with about the 
scanned at the rate of 250 lines per inch e quality of illumination as used for 
(Modern Lithography 18: 28, May, 1950 h regulal hotography. Low-level, unfiltered 
plates for an eight-page supplement on ten lamps will be used. (Amer. Cinemat., 
“Spring in the Desert,” which appeared in t, October, 1950 ° Acquisition of new 
Life for April 10, 1950, were made with th nent would permit plant capacity tq 
aid of this apparatus. eased to 300 million feet of positive 

V.Y. Times 99: 45, April 11, 1950)¢ 
lechnicolor films continued to lead thé 
her colour films, such as Ansco Color, 

Du Pont Release Color Positive, 
man Color were either under extens 
or in actual use. Improved techs 
ere said to have encouraged widef 
title, “Principles of Colour Sensitomet: f 35mm. colour release prints from 
The wide usage of the term, colour ten f lour originals (Amer. Cinemat. 313% 
perature, as a specification for light sour | 1950). (To be concluded) 


Several useful papers were published 
recent years on aspects of the important 
ject of colour sensitometry. These pay 
and added data were assembled and print 
in a report of the Society of Motion Picture 
and Television Engineers in June under 


~~) © Raw 


General view of the ‘‘Time” 
Electronic Colour-Seanner for 
making separation negatives 
from colour transparencies. 


Scanning light beam passes 
through transparency; then is 
spent into red, green and blue 
components; each component is 
converted to an electric signal 
which passes through electronic 
circuits for correction. Finally, 
the corrected siguals are recon- 
verted to light for exposing the 


separation negatives. 


(Credit: ‘*Time,’’ Incorporated.) 
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Sidelights of a Papua/N.G. Tour 





tour of this area was hardly intended 
bringing back striking 
records but, as a Company 


a means of 
photographi 
representative, I naturally contacted your 
items of interest 
trust that the 


contents of this article may be of interest to 


Editor who asked for any 


noted during its progress. | 
readers, as well, perhaps, of assistance to the 
many amateur enthusiasts up North. 


All exposures were made on Kodak 
Panatomic-X film in a Kodak Retina I 24 x 
36mm. camera. No meter was carried, my 
general practice being to work at an exposure 
of | at f 8 with a yellow filter when 
on the ground, and | at f 11, like- 
wise with yellow filter, when in the air. This 


latter exposure proved most successful on 


1) sec 


50 sec. 


the first stage of the journey from Mascot to 
Port Moresby. 
resulted from shots attempted over the Ramu 


but serious over-exposure 


and Markham Valley areas. Perhaps some of 


my technically minded friends can enlarge on 
a theory of a superabundance of invisible 
ultra-violet light present ¢m these areas. Pro- 
Mic re dol lo« al 
photographers as soon as each roll of film 


cessing in was handled by 


came from the camera. 


There were many opportunities for mak- 
ing novel aerial photographs during the 
run Mascot to Brisbane; 


morning from 


from Brisbane to Townsville, apart from a 
brief pause at Rockhampton, we flew through 
thick masses of white cloud. At times we were 
flying over an unbroken white sea, and one 
began to wonder with what awe the first 
man above such a blanket must have thought 
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BECKETT 


in perceiving so strange a panorama. Photo- 
graph No. | illustrates the general idea—this 
was exposed through the window from seat 
19 in a Douglas DC3 (this data offered for 
other intending air-minded photographers! 
On the second morning we were up be- 
fore 6 a.m. and soon Townsville was far behind 
us. Unfortunately, black-and-white photo- 
graphy could not do justice to the marvellous 
scenes of the tropical sunrise as viewed from 
the 7,000-ft. level. Such brilliance just cried 
aloud for Kodachrome. Down below us 
Cairns was being drenched by a tropical 
thunderstorm, whilst the sunrise drew to its 


Fig. 2 


majestic climax above. Photograph No. 2, of 
course, really gives little impression of the 
colours. Incidentally, it was made from No. 4 
seat on the "plane, looking straight out along 
the wing. What a strange sensation it is to be 
plunging forward through tops of massed 
clouds, brilliantly lit by the sun above, whilst 
the world below is so dark, ominous and 
silent. 

Out over the sea between Cairns and Port 
Moresby wonderful colour may again be 
seen whilst crossing the Great Barrier Reef 
and, likewise, when the reef of islands sur- 
rounding the harbour at Port Moresby 
appears on the horizon. 

The run from Port Moresby to Samarai 
and return) was made by Catalina flying 





boat, with a stop at Abau. Here, a handful 
Europeans comprises the entire white p 
lation; each ’plane day they are rowed 
on a flat punt to exchange a few words \ 
the passengers, this being their only con 
with the outside world. They look forwai 
the fortnightly visit by the Catalina 
means of seeing a few other white faces 


Fig. 3 
whilst cargo and mails are loaded. (P/ - 
graph No. 3.) The Catalinas do not afford t) 

same opportunities for aerial photography 

do other types of aircraft although, with 

permission of the pilot, 
occasionally permitted 


passenger S ma 


be into the 


“blister’’ for a few moments for the pur} 
of obtaining special photographs. 


In the Catalina in which I travelled 
were eight European passengers, all sitting 
two rows of four each 


and facing 


Fig. 4 
Photograph No. 4 was taken at 7,000f1 
demonstrates very effectively the good 
formance of the Xenar lens in the K 
Retina. This was made at | /25 se 

with the focusing set at 8ft., and I think t! 
you will agree that the depth of f 


+ made at / 


[he only lighting was the natural 
rough the windows of the aircraft, 
e aluminium-lined interior gave 
tion. No doubt Papuan residents 
eaders of our magazine will re- 

Mr. Bob Bunting (of Samarai) and 
f the Vacuum Oil Company). 


Fig. 5 


iph No. 5 provides a general ime 
of the air-strip at Lae as photos 
from the front of the main hangars, 
m this strip that the writer took off 
ng as the only passenger in an aire 

and Photograph No. 6 was mad@ 


Fig. 6 


ft. as we flew over the Finisterre 
etween Lae and Madang. The trip 
uncomfortable, most of 
being spent on top of the packing 
h occasional unwelcome plunges to 
as-the aircraft dipped or rolled. 
tograph was obtained at 1/25 sec. 
ind focus on 8ft. It is interesting to 
he lack of depth in this photograph, 
it full aperture, compared with that 
8. 


was very 


and Wau were visited from Lae in 
liar DH-Dragon type of aircraft. 
yroved to be a town of many surprises. 
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For instance, I noted nearly two hundred 
pine cottages laid out in orderly rows in 
streets, these being built of timber cut and 
milled locally. Each home is equipped with 
a modern electric refrigerator and cooking 
range, with power coming from the town’s 
own hydro-electric scheme. Of course, dredg- 
ing for gold is the main activity here— it is 
the hub around which the entire life of the 
town revolves. At the time, a re- 
scheme is also getting quickly 


Same 
afforestation 
under way. 


Fig. 7 


Photograph No. 7 gives a general view of the 


town of Bulolo, whilst Photograph No. 8 shows 
the main street. It was indeed a surprise to 


find such a modern township so far inland. 


Fig. 8 


One can well appreciate the work involved 
in the pre-war days when all the heavy equip- 
ment, including the girders for the 200-ft. 
dredges, was ferried in by air from Lae in the 
old three-engined Junkers aircraft. As the 
1951 counterpart we might place on record 
the work of the DC3 airfreighters, which are 
carrying milled timber out to the coast for 
the manifold housing needs of New Guinea. 

As well as the cottages, the Bulolo Gold 
Dredging Company has built a fine recreation 
hall, a modern cinema, complete offices for 
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administration, and an excellent hospital 
complete with x-ray plant. Once again, all 
of these were built and furnished from the 
local timbers. However, there is still a con- 
siderable quantity of war debris throughout 
the territory. Photograph No. 9 was made at 


Fig. 9 


Lae and shows a section of parked army 
trucks which are being slowly swallowed up 
by the jungle. Another interesting sight at 
the abandoned 


Lae is Japanese steamer 


Photograph No. 10\ which is completely land- 
locked ; several years ago the wreck was sold 
by War Disposals to an enterprising investor 
for a ridiculous figure. 

To conclude, my rather hurried impression 
was that the photographic opportunities pre- 
sented in the Papua-New Guinea area are 
unlimited, particularly for the colour worker. 
For scenic views one of the most amazing 
spots is on top of the little-visited Hombrum 
Bluff, which is reached through Rouna Falls 
and Sogeri from Port Moresby. 

The writer fortunately had his Kodak 
Retina loaded with Kodachrome during this 
particular trip, and those people who have 
viewed the transparencies have agreed that 
the scenery more than challenges N.S.W.’s 
famous Blue Mountains. 





A Highlands Travelogue 








Although the island of New Guinea is a 
Australian mandate, and ranks as the second By Cc E. VEREY 
largest island in the world, there are a grea , 
number of people in Australia, and an e 
vaster number overseas, to whom this se! 
continent is shrouded in a veil of myst 


Madang by air on the first leg of 
ind journey, we set course across 
; se: erre Ranges, and through the Bena 
Here is much semi-virgin country, as wt ( Goroka. situated in the Gossia 
as some of the least known native peoy passed through the Bena Gap at 
maining in our civilised world. Here als j ted altitude above sea level of 
place close to Australia with all the but the ground is only a few 
developed aspects required of a tourist eet below the aircraft, as we drop 
able to rival, in scenery and climate Goroka. This is quite a busy air- 
those much-publicised “tropical parad large amount of native labour is 
overseas. n this area and flown out to the 
Outstanding in interest, are the Hig! is where labour is short. The air- 
of New Guinea, bounded on one side | h its accompanying township 
rugged Finisterre Ranges, including I n the process of being rebuilt), lies 
Wilhelm, the highest mountain in Ne between low foot-hills in front of 
Guinea. ranges. Leaving Goroka, which 
in a scenic sense, we fly on to 
our next port of call, lying in the 
very beautiful Whagi Valley, 
rstrip is also to be noted on thé 
strip, known as “‘Hell’s Acre’ by 
is a very small one with a most 
iz dog-leg bend in its middle 
anding surface at an elevation of 
a sheer drop off each end 
and off one side, to the valley 
is subject to an almost infinite 
crosswinds, and downdrafts, it is 
ypular amongst the fliers. 


This plateau, at an elevation of 
5,000 feet above sea level, provides a 
incredible contrast to the remainde1 
island. Here, in place of the dense rain 
typical of the lowlands, the travelle: 
rolling green parklands and areas of 
cultivated native gardens, with each 
bordered by dividing spur ranges. ronan, 3 
ferent temperaments to those inhabitin 
coastal areas. They are more self-relian 
far less sophisticated than those 
regularly in contact with Europeans. [1 
area, the Jimmi Valley, they are er 
uncivilised; this district is not sul 
government control, and the nati 
living in the same primitive manner 
their forebears. Flying over the valle 
can see many native villages, always | 
top of the edge of a ridge, with a road 
through the village and along the to; 
ridge. Presumably this is done to 
surprise attack as difficult as possible, a 
sides of the ridges are practically unscal this cousisting of a strip of fibre 
The climate during the day iS com] hich falls from a waistband in front, 
to that of early spring on the Aust nch of green leaves tucked into the 
mainland, and the nights are sufficient! i at the back. With their faces 
to warrant anything from one to fou n varying highly-coloured clays and 
blankets. bone ornaments, they are a colour- 


at Kerowagi, we decided to ree 

while the pilot carried out a numes 
rry trips between Kerowagi and 
nall airstrip attached to a mission 
ly a few minutes flying time from 
Here can be seen the only partially 
ll natives of the area, men wearing 
the Birds of Paradise worth almost 
unsom, or, at any rate, worth their 
gold to any fashionable milliner. 
r the absolute minimum in the way 
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life. 


(heir head-dresses are most elaborate, being 


camera enthusiast’s dream come to 


studded with dogs’ teeth (these are highly- 
prized ornaments) and decorated with small 
shells, Bird of Paradise plumes and the black 
feathers of the cassowarv. Their earlobes are 
pierced and enlarged until they hang down 
around their shoulders, and then have pieces 
of tree-possum fur threaded through them. 
(heir neck ornaments are of gold-lip mother- 
shell—the chief 


currency in these parts. 


of-pearl item of labour 

In these regions it is the men who are the 
gorgeously clad, the women having to be 
satisfied with a little left-over coloured clay 
and perhaps simple neck ornaments in the 
mother-of-pearl shell. The women are the 
workers of the village, and it is quite usual 
to see the husband in all his finery strutting 
along the road, while his wife staggers along 
behind bearing on her back all the family’s 
household goods jammed into a large net 
bag supported by a strap across her forehead 
—and probably there’s a piccaninny sitting 
on top of the load for good measure. Needless 
to say, these women are old at thirty and 
likely to be out of the land of the living by 
forty. 

During one stay for a few days at the home 
of the medical assistant of the native hospital 
there, a jam seed caught under my denture 
was causing me considerable discomfort, so 
I removed my teeth to remedy the matter. 
Immediately half of my audience, numbering 
about 100, screamed and took to the bush, 
while the remainder stood with their mouths 
open too terrified to move. 


Photographically, I think that Kerowagi is 
the finest of the Highland stations but, like 
most of New Guinea, requires colour film to 
do it full justice 
there, 


ment of 


Che native hospital 
under the capable manage- 


| rank 


completely self-supporting, 


Ballagh, is almost 
even to 
the extent of milling its own sugar, 
using a mill which was flown in from 


Goroka 


cantilever-type of bridge constructed 


Here can be seen the native 


from bamboo and vines, an excellent 
photograph of which appeared in 


came to grief during the war... ."’ 


from a 24 x 36mm. 
transparency.) 


(Reproduced Kodachrome 
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A. H. Maas’ article in the A.P.-R. for April, 
1950. These Highland rivers are swift- 
running and bitterly cold, being fed from 
the water shelves high in the mountains. 


Leaving, albeit very reluctantly, on the 
next leg of our journey, we set course for 
Mount Hagen, considered to be the garden 
spot of the Highland stations. Flying up the 
valley, we pass over the Hallstrom Trust 
Station at Nondugl. Here, due to the gen- 
erosity of this famous benefactor, the station 
has been established under the able super- 
vision of N. Blood to examine and practise 
ways of introducing to the New Guinea 
natives superior methods of clothing, cul- 
tivation and conservation generally. Unfor- 
tunately, I have had no opportunity as yet to 
visit Nondugl, but I hope to remedy that 
omission in the near future. 


As we arrived at Mount Hagen airstrip, 
we passed over the wrecked fuselage of an 
American C47 which came to grief during 
the war against the Japanese, as did the 
many hundreds of others scattered over New 
Guinea. We were greeted by a lovely array of 
scarlet Madonna lilies and poinsettia. The 
station is beautifully laid out with lawns and 
hedges, all of which are always immaculately 
kept. Here we find much the same type of 
native as those encountered at Goroka and 
Kerowagi, well built and near primitive, 
many armed with rather awe-inspiring and 
very jagged-looking spears. It is from this area 
that the decorative Mount Hagen axes are 
obtained. They are chipped and polished 
out of a blue-grey slate which is very hard 
and smooth, with the head and handle bound 
together with, and encased in, a brightly- 
coloured type of raffia woven from the native 
fibres and dyed with vegetable juices. Of 

(Concluded on page 191) 





Colouriul 





Once in every photographer’s life 
the “big opportunity.”’ Such an oppor 
came to me at Easter, two years ago, 
was invited to join an official party 
Mr. E. J. Hallstrom was taking on a 


inspection to the Hallstrom Trust Esta 


Nondug!l in the New Guinea Highlands 


Nondugl, a remote corner of the W 


Valley in New Guinea, with an altit 
5,200 feet, and an average rainfall 
inches, is claimed to be one of the 


picturesque places in the world—not on! 


its setting, but also for its many native 


which live in scattered villages and in 


perhaps the most colourful and the 
individual types of native to be found 
where. 


It may be of interest to mention he: 
most of these natives had never seen a 
man until ten or fifteen years ago. Thi 
be in considerable measure due to tl! 
that the journey to reach this spot 
from civilisation occupies about three m 
Once the airstrip was built, the trip 
only two hours from Lae. 


The natives build their huts of kuna 
and split bamboo, and it is indeed a rev: 
to see the rapidity with which they 
commencing with an apparently 


laneous heap of material, a comtfo! 


dwelling place is erected in a vet 
space of time. Each village has its owt 
munity garden where papaws, cane, pt 
bananas, sweet-potatoes and bread-fi 
cultivated. Meat is supplied by the 
who hunt wild pig and cuss-cuss in 
with bow and arrow, spear and st 
The fur of the cuss-cuss is used for « 
but the animal is a very small 
supplies are limited. The Highland 

in the evenings and in winter—and 
have the basic reason for the existen 
Hallstrom Trust and its plans for 
duction of sheep-raising and wool-s 
Pear! shell and cowries are the curren: 
and personal wealth is displayed 
one’s possessions of this shell tied 


neck and waist. 


ondus! 





CLARENCE B. YOUNG 


A.R.P.S., A.P.S.A. 


nal ‘“‘sing-songs’ are arranged 
he natives for special occasions. All 
ossibly attend do so—a matter of 
usand natives, some of whom must 
rtnight to reach, say, Nondugl. 
thev don their colourful head- 
Bird of Paradise plumes, etc., and 
bodies and faces in natural vivid 
to their own very individual de- 
the sing-sing which I was privileged 
the women and children formed 
sroup and the warriors in another3 
iw the latter re-organise itself into 
and large groups in preparation 
performance of the exotic tribal 
hich are accompanied by the end» 
1g of tom-toms. In the evening, both 
women assembled for the kanana, 
ynial social assembly. 


who has given pride of place 
tography in recent years, you can 
sine my excitement as the wild- 
utives began to come in from the 
villages, and to arrange the final 
f colour and personal adornment. 
regret was the fact that, owing to my 
leparture from Sydney, I had net 
to obtain as many magazines of 
ye as I would have wished, nor 
» to complete my plans for synchro- 
pment for my two Kine-Exakta’s. 
onditions varied considerably dut- 
1v, and exposure had to be checked 
ite to minute basis with my Avo and 
Master II meters. In the end, Koda- 
roved itself equal to every test, and 
re than pleased with my colour 
the only type that can really do 
colourful Nondugl.”’ 


of visual proof of this claim, I 

ke my readers to turn to pages 162 

where they will see six characteristic 

these have been reproduced, with 

irgement, from the corresponding 
nm. transparencies. 
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N.6.’s Photographic Problems 





Late last year, in company with writer 
Edgar Bee, I covered a large area of Papua 
and New This involved a two 
months’ intensive tour, to say nothing of the 
obtaining of first-hand experience of the 
manifold problems of picture-making in 
tropical areas under tropical conditions. 


Guinea. 


Bee and I comprised a party from the 
Department of Information team (now the 
News and Information Bureau, Department 
of the assigned to prepare illus- 
trated articles covering the development of 
this fascinating area, for the Commonwealth 
Government and for Australian 
publicity abroad. There is obviously wide 
interest in New Guinea because our material 
has already been published in leading mag- 
azines and newspapers in many parts of the 
world. 


Interior 


rec ords, 


The camera I used most of the time was a 
4" x 5” Speed Graphic. Every possible effort 
was made to have exposed film packed up 
and sent back to Australia as soon as possible, 
as | planned to handle my own processing on 
my return 

Problems of Exposure.—Under this heading 
easily the biggest factor is the high degree of 
matter 
of very bright highlights and deep shadows— 


lighting contrast in most subjects—a 


Open-ended canoes, Kikori 
River Delta division of Papua. 


| =) 
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Men's ceremonial house (House Tumbaran), 
Maprik, Sepik. 


and this applies to human beings as well as 
to general subjects. There is a very short 
range of tone from the highest highlight to 
the deepest black as compared with a snow- 
scape or a beach scene, for in these subjects 
the bright light is substantially reflected back 
into the shadows. 

One needs slightly more exposure in the 
tropics than the average amateur would 
expect. The old saying amongst pictorial 
photographers, “‘Expose for the shadows and 
develop for the highlights,” does very de- 
finitely apply in Papua and New Guinea, 
despite the apparent very bright light. It 
applies even to the extent of using flash in 
daylight to provide a more even range of 
tones. For instance, a dark-skinned native 
under a palm tree would require a flash to 
lighten him up so that his image will com- 
pare with the brightness of the scene sur- 
rounding him. The main factor is to develop 





Children of a village near Rabaul, New Britain, 


Trust Territory of New ¢ 


for a negative of low contrast in a developer a k night 
such as D-76 (if the processing is done 
Australia) or DK-15 (if processing 
location’’). You recall, of course, that DK-] night. By 
includes sodium sulphate, which prevents t! 
emulsion of the film from swelling durin: 
immersion. 


definitely not the easiest of 
to photograph! Fortunately, how- 
black skins were not as black as the 
using a number ot flash 
yn extended leads from the camera, a 
tory picture was obtained. 

Effect. on Material.—This presented 
lifficulties Humidity rather than heat 
main factor, while the problems it 

ire accentuated if one is flying from 
watching an open-air motion picture show. place to place. One might take off from the 
In effect, a scattered mass of bl.ck faces on d within a short time be flying at 


Actual Subjects —Many of these call for 
great deal of thought before exposure. One 
example was a shot of a large group of natives 
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(Above): Tapini airstrip, Oba-Oba district. 
(Left): Tapini airstrip—a closer view. 


(Below): General view of mountainous country near Tapini, 
The native village on the foreground ridge is so situated for 


strategic reasons. 





thousands of feet. Within a couple of hou 


one can go from coastal humidity to 
conditions, then down to the humidity ag 
And in such primitive country the ph 
grapher is forced to carry all his exp 


material with him because of the difficul 


encountered in having it sent south 
naturally difficult in a place like Mt. Ha 
in the highlands of the Sepik District, to | 
material air-mailed out promptly. 
Actually, at high altitudes such as th: 
the Mt. Hagen settlement (5,500 feet 


ditions are ideal. Climate affects mate 


more noticably along the coastal belts 
the film suffers from photo-regression 
occurs to a greater degree after the film 
been exposed, mainly because it is 
released from its tropical packing and c 
in contact with the humid air whilst in 
camera. The gelatine is like a sponge 


sorbing the moisture. The gelatine surf 


then becomes an ideal breeding ground 
various types of fungi, particularly if 
film is left exposed to the air long enough 


To overcome these difficulties, the 


must be taken from the camera as soon 
possible, repacking in its original Kod 


Woman and child, Lake Kutubu. 


n of Lake Kutubu—entirely enclosed 
ountain and jungle. This outpost of 


ninistration is served only by Catalina 


flying boat service. 
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A huntsman of Nondugl, 
Central Highlands of New Guinea. 


= 
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trasts at Nondugl—a fully-armed 
age shepherd watches over a flock 
»dern Australian Romney Marsh sheep. 


al 
= manesetind 
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A “‘sing-sing’’? at Nondugl. 


A closer view of some of the participants. 


4 
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packing, and “‘buried”’ in a moisture-resisting 
agent such as tea. This was the method I 
employed, though with tea costing about 7 
per lb. in the Territory, the process became 
rather expensive for large quantities of film. 
Silica gel is excellent as a moisture-resisting 
agent, but is somewhat heavier than tea, and 
not readily available locally. Oven-dried old 
newspapers are a cheap substitute, but not 
so effective. 

If humidity has affected film, it shows in a 
mottled appearance after development. I 
found that this can be modified to some 
extent by soaking the film for a short while 
in a plain water bath before development. 


A changing bag was used in the field 
necessary because the Speed Graphic was 
being used. The changing bag presents no 
difficulty when used in a cool climate. But in 
the tropics one’s hands and arms, imprisoned 
inside the cloth bag, are soon exuding drips 
of perspiration. And when a_ mosquito 
settles on one’s nose, the position can become 
really trying. 


The temptation is to use the changing bag 
at high altitudes when flying ; but in a bump- 
ing aircraft, and with unexpected incidents 





occurring, even that it is not so easy. When 
flying over Lake Kutubu in company with 


a number of uncivilised natives, I noticed 
definite look of consternation come over 
native’s face when he saw me fiddling al 
inside the bag. His expression altered t 
threatening one when the engineer of 
aircraft whispered that I was a puri-puri (blac 
Magic) man. 


Use of Colour Film.—Kodak Ektachr 
colour film was used in 4” x 5” format. This 
emulsion stands up surprisingly well to the 
climatic conditions of the tropics. For som 
reason, it appears to mottle less than bla 
and-white film under severe conditions 


Contrasty lighting was something to be 
avoided in colour work, particularly at mid 
day when the tropical sun is almost ove! 
head. For its form a colour picture, unlike it 
black-and-white fellow, depends upon col 
masses rather than light and shade. Earl 
morning or late afternoon, with the 
more or less full on the subject, was found 
to be the best time for exposure. 


The tropics are an ideal place for col 
because of the vivid subjects encountered. In 
fact, one becomes so used to bright colours 
that a picture which, back south, would be 
thought “‘really something,’ may be heed 
lessly passed over. 


As with black-and-white, one must think 
carefully about exposing for colour, especial! 
when encountering such subjects as a 
black native wearing a bright red head-dre 
Once again, the correct application of 
chronised flash is an advantage. It must 
remembered, too, that the heavy green 
the tropics do not reflect as much light 
might be thought. Hence the exposure mete! 
must always be used with great care whe 
making exposures in colour. | used to mea 
ure the reflected light from a card of a neutral! 
colour, along with a multiplying fact 
according to the range of tones in the pict 


The remaining important factor to be 
sidered is the obvious one—physical strain 
the photographer. This is a country with 
great variety of subjects, and where shut 
are apt to “run hot.” The non-photograph 
on arrival in the Territory, normally 
a little while in which to acclimatise hims« 
But, as a photographer with daily ass 
ments, I went straight into the field, tied 


s of the Mount Hagen area, Central 
Highlands of New Guinea. 


lules, active and alert from early 
late afternoon—and sometimes 
night as well. 


ere many unusual locations. One 


an attempt to photograph the 
nony of the natives at Nondugl. 
event takes place at night-time 


natives huddle in long, low huts 


h fires give off a choking smoke, 
presumably to keep away mos- 
vell as for warmth. The problem 
before—that of photographing 
at a film screening—was now 
Here were black people inside 
on a pitch-black night, plus the 
ard of blue smoke. I had to 
und with my head in smoke. 
I stood up I had a violent fit of 
every time I sat down I found 
the way of my picture. It was 
» use either the rangefinder or a 
re. In situations such as this, the 
er has to use every scrap of his 
and ingenuity. 


ing ground for the photographer, 
New Guinea can certainly be 
to throw up the necessary variety 
ulties. However, these problems 
than counterbalanced by the 
ndless fascinations. 
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Orokiava men in ceremonial dress 
for a “‘sing-sing’’ at Kokoda, 


Northern Division, Papua. 


A Man of Kokoda 
V. GADSBY 


(Reproduction by courtesy News and Information Bureau) 
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Jagungal (6758 ft.) 


Looking south from the 


Tumut Pond Area 


Reproduced by permission, Snowy Mountains Hydro-Electric Authority 
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V. GADSBY 





loth Kodak International Salon 





The mid-month week-end of January 
indeed a responsible and strenuous one 
charged with the conduct of the long-plar 
International,’ which this year was organise 
judged in Sydney. 

January 13th saw the arrival of the intersta 
out-of-town judges, and this was followed 
E. J. Rouse’s reception in the evening. The 
who had signified their willingness to act 
capacity more than twelve months previo 
as follows: 

SECTION I: Pictorial Monochrome P 
Cato, F.R.P.S., Ainslie Roberts 
A.P.S.A., Leo A. Lyons, A.R.P.S 

SECTIONS II and It ul ( 

Pictorial Colour Transparencies.—S 
Smith, Clarence B. Young, A.R.P.S 
y. a. 

SEC TIONS III and V: Nature 
Nature Colour Transparencie A. 
K. A. Hindwood, N. Chaffer 

An interesting point about this evening 
presence of all three of Australia’s “‘double As 
Royal and P.S.A.). 

January l4th was judging day. Three 
been specially organised for the purpose 
store at “*379” and a large staff of volunte 
busy rehearsing the judging procedure 


*clorl 
wtort 


Wiseman. 


Monochi 
H 


clerical work had been completed long bef 
judging being more complex than is the case 
average salon by virtue of the five individual 
and the numerous special awards, the lattet 


ing forty-four. Judging procedure adhered a In 


as possible to P.S.A. standards. The prin 
“secret ballot,’ using bats endorsed * 
hold,” was employed, while Section | 
prints the ti 
lighted viewing box of P.S.A. standard spe 
I'he whole procedure worked very smooth! 
the end of the day nearly a thousan 
about two hundred contestants had 
the judges. For the allocation of the s] 
awards, silver and the 
requested to place in order of merit about 
the “merit”? and “‘in first time’”’ 


y 


under most favourable « 


been 
special 


bronze medals, 


entries 


Steward A. McGuinn places a pictorial print ' 
in the standard P.S.A. viewing box ready 
for the decision of the Section I jury, mem- 
bers of which are equipped with secret-ballot 


a **hold’’ and ‘out’’ voting bats. 





5th was another busy day for members 
k staff nominated for the planning and 
e public showing of the 2” x 2” colour 
both pictorial and nature. The evening 
ty audience of eleven hundred gathered 
bly Hall. As the visitors entered the steps 
entrance, they were able to inspect a 
sixty outstanding acceptances in the 
ture, and colour print sections; these 
P.S.A. portable stands and illu- 
floodlights. Proceedings commenced 
} p.m., Mr. E. J. Rouse took the 
ed the ge and briefly outlined the 
Kodak 


i on 


when 
ests, 


salons 


the fina stages of Section Il steward and 

eessful exhibitor, C. G. Williams, shows 

outstanding colour print to judges C. B. 

Woodward-Smith, J. H. Wiseman 

to the Chairman of Salon Committee, 
Keast Burke. 


ing, S. 


nal stages in the Section I awards. From 
p to foot: L. A. Lyons, Jack Cato and 
Ainslie Roberts. 
i phot 


raphs 


by F. Butt 
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The jury for Sections II] and V takes ‘‘time 
off." From left to right: K. A. Hindwood, 
N. Chaffer, A. H. Chisholm. 


‘The Kodak 
almost 


initiated 
this 


International Salon 
vears ago. The 


was 


twenty-five initiators of 


ambitious idea appear to have been actuated by two 
reasons; the first that there might be public recog- 
nition of the achievements of the many keen photo- 
graphers within the worid-wide Kodak organisation 
and, secondly, that there might be some regular 
stimulus through which the interest of staff members 
might be encouraged and the standard of their photo- 
graphy improved. In these objects the Salon was 
successful from the start, for the general basis seemed 
to have a strong appeal—the idea that ‘‘we not only 
sell] photography but we practise it too.” 


“The first Salon was held in London in 1926, the 
next in Rochester and then in London again. The 
fourth Salon came to Australia mainly through the 
keen personal interest of my father, the late Mr. J. J. 
Rouse. It was held in this country triennially after- 
wards. Naturally, there was a break during the war 
period, and it took some little while for the scheme 
to be reinstated. 


“This year Kodak (Australasia 
had the privilege of 


is proud to have 
organising the 16th Kodak 
(Concluded on page 177) 





MAJOR AWARDS 


16th International Salon of Photography 
Australia 1950-1951 


. 
GEORGE EASTMAN MEMORIAL 
fward for the best Pictorial Print of the Show. 
Lowell Miller, Rochester, U.S.A. 


s. J. ROUSE MEMORIAL TROPHY 
Exce e in Pictorial Photograph 
Rtectinny M. nina Rochester, | S.A. 
KODAK-PATHE TROPHY 

I nee in Pictorial Photography 


Stanley W. Eutrope, Brisbane, Australia. 


H. S. CARPENTER AWARD 
For Exceller n Putorial Photography 
Peter Ward, 


A. E. AMOR AWARD 
Excelle n Pictorial Photography 
Hugh J. Knapp, Yokohama, Japan. 
A. D. PAGE AWARD 
r Excellence in Putorial Photography 
John T. Sipes, Detroit, U.S.A. 
Silver Medal: ronze Medal: 
Keast Burke Robert F. Edgerton, 
Killara, Australia. Rochester, U.S.A. 
T. J. HARGRAVE AWARD 
For the best Pictorial Print by a Salon Newcomer 
Williams, Sydney, Australia 
Bronze Medal: 
D. A. Sharp J. R. Morrison, 
London, England. Melbourne, Australia. 
Cc. F. = TCHISON TROPHY 
For the t mmerctal or Advertising Print 
gz. W. Ae ccarst Harrow, England. 
D. MeMASTER AWARD 
Three Best Prints by one Contributor 
Lowell Miller, Rochester, U.S.A. 
Silver Medal: 
John T. Sipes, Detroit, 
Bronze Medal: 

Grant Haist, E. Robertson, 
Rochester, U.S.A. Adelaide, Australia. 
A. STUBER AWARD 
For the best Formal Portrait 
Anthony J. Kaminski, Detroit, U.S.A. 
Silver Medal: Bronze Medal: 
K. Y. Pollard, D. J. Hardy, 
Harrow, England. Harrow, England. 
c. E. K. MEES AWARD 
Three-Colour Print made entirely 

Contributor 


Harrow, England. 


Colin G. 
Silver Medal 


U.S.A. 
ronze Medal: 


. Carpenter, Rochester, U.S.A. 


. J. STAUD AWARD 
For Excellence in Colour Photography 
Lawrence A. Donnor, Rochester, U.S.A. 
Silver Medal: Bronze Medal: 
Charles Edens, C. H. Koller, 
Rochester, U.S.A. Rochester, U.S.A. 


W. T. ROACH AWARD 
For the best Hand-Coloured Print 
G. A. Gram, Rochester, U.S./ 
E. S. FARROW TROPHY 
For Excellence in Nature Photography 
John T. Sipes, Detroit, U.S.A. 
Silver Medal: Bronze Medal: 


Charlies W. Fairbanks, H. Leu Gibson, 
Rochester, U.S.A. Rochester, U.S.A. 


A. K. CHAPMAN AWARD 
For Excellence in Colour-Slide Photography 
jJ. H. Altman, Rochester, U.S.A. 
E. P. CURTIS AWARD 
For Excellence in Colour-Slide Photography 
Hymen Meisel, Rochester, U.S.A. 
jJ. E. McGHEE AWARD 

For Excellence in Colour-Slide Photography 

Colin G. Williams, Sydney, Australia. 

Silver Medal: Bronze Medal: 

Ben Etchegon, jJ. H. Altman, 
Los Angeles, U.S.A. Rochester, U.S.A. 

H. C. SIEVERS MEMORIAL AWARD 

For Excellence in Colour-Slide Photography 

by a Salon 
I. W. Blake, Sydney, Australia. 

Silver Medal: Bronze Medal: 
Werner Bullinger, Colin G. Williams, 
Stuttgart, Germany. Sydney, Australia. 

E. E. BLAKE AWARD 
For Excellence in Colour Photography ( Large Transparencies 
E. W. Johnson, Harrow, England. 
I. N. HULTMAN AWARD 
For Excellence in Colour Photography ( Large Transparencies 
R. C. Carpenter, Rochester, U.S.A. 

Silver Medal: Bronze Medal: 
Harold E. Crossley, Clarence J. Meteyer, 
Harrow, England. Rochester, U.S.A. 

c. K. FLINT AWARD 
For Excellence in Nature Photography (2” x 2” Slides) 
Milton R. Goff, Rochester, U.S.A. 
M. J. HAYES AWARD 
For Excellence in Nature Photography (2” x 2° Slides 
H. Lou Gibson, Rochester, U.S.A. 
Silver Medal: 
Milton R. Goff, Rochester, U.S.A. 

Bronze Medal: Bronze Medal: 

Carl G. Shafer H. Lou Gibson 
Los Angeles, U.S.A. Rochester, U.S.A. 


Newcomer 
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Bruce Crystal 


LOWELL MILLER 


Rochester, | A 
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2 R. use Memorial Trophy 


LAWRENCE M. SPAVEN 
Rochester, U.S.A. 


168 The A.P.-R. for MARCH, 1951 





PRELUDE 


Kodak Pat 


STANLEY W. EUTROPE 


Brisbane, Australia 
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PourING Copper, Pt. KEMBLA 


T. J. Hargrave Award 


COLIN G. WILLIAMS 
Sydney, Australia 


-_ 
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SPRINGTIME AT BiwAko 
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A: kK. Chapman Award 


J. H. ALTMAN 
Rochester, U.S.A. 


Snowy GATEWAY 


E. P. Curtis Award 


HYMEN MEISEL 
Rochester, U.S.A. 


B 
‘ ——— 
A is 


; 


, 


acanew 


— 


GENESEE VALLEY Crus ENTRANCE 


A) 
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Silt er A fedal 


WERNER BULLINGER 


Stuttgart, Germany 


SUNSET 


H. C. Sievers Memorial Award 


I. W. BLAKE 
Sydney, Australia 
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Barn SwALLow 
C.K. Flint Award 


MILTON R. GOFF 
Rochester, U.S.A. 


M. ]. Hayes Award 


H. LOU GIBSON 
Rochester, U.S.A. 


Heap oF Luna Motu 


_ 
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SCREECH Ow! 
Silver Medal 


MILTON R. GOFF 
Rochester, U.S.A. 


PoLyPHEMUS CATERPILLAR 
Bronze Medal 


H. LOU GIBSON 
Rochester, U.S.A. 
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For notable contributions to the Advancement of 


Photography in Australia 


THE A.P.-R. 
RECOGNITION MEDAL AWARDS 
1958-1950 


NEW SOUTH WALES 
DONALD BROWN 

J. P. CARNEY, A.R.P.S. 
HAROLD CAZNEAUX, Hon. F.R.P.S. 
Cc. §. CHRISTIAN 

CHARLES COLLIN 

G. 8. DAVIES 

A. F. D°'OMBRAIN 

A. R. EADE 

JAMES HOEY 

H. P. JAMES 

H. N. JONES, A.R.P.S. 

S. H. LOFTS 

LEO A. LYONS, A.R.P.S. 

ROY MACDONELL 

K. J. MIERENDORFF 

THE LATE W. H. MOFFITT 
R. MUNRO ROBERTSON 

0. A. SIMS 

THE LATE ARTHUR SMITH 
W. H. STUCKEY 

MAVIS WHEATSTONE 

A. G. WILLIAMS 

THE LATE WALTER S. WOOD 


CLARENCE B. YOUNG, A.R.P.S., A.P.S.A. 


- 
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VICTORIA 
JOHN BILNEY 
JACK CATO, F.R.P.S. 
L. G. CHANDLER 
JOHN B. EATON, F.R.P.S. 
A. G. GRAY 
G. S. HARRISON 
FRANCIS C. JOHNSON 
c. 0. KROKER 
RON PARSONS 
THE LATE DR. JULIAN SMITH, 
Hon. F.R.P.S. 


SOUTH AUSTRALIA 


The LATE G. L. FISHER 
CHARLES P. MOUNTFORD 
F.R.A.L, F.R.G.S. 

KEITH NEIGHBOUR 


AINSLIE ROBERTS, A.R.P.S., A.P.S.A. 


E. ROBERTSON, A.R.P.S. 
WESTERN AUSTRALIA 
J. W. WATSON 
TASMANIA 


JOHN Wm. IKIN 
ALLAN B. MADDOCK 


NEW ZEALAND 


H. A. LARSEN 


| 
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prize-givings of one kind and another, 
had he been at the giving end of 
ard, let alone one so important as the 
Finally, he called upon the recipients 
is; the medals would be presented in 
anner—not in the French! 


award people were called to the 
ve their medals, an individual citation 
in each case. With but three excep- 
f the twenty-four N.S.W. recipients 
nt or represented. Longest journeys 
by Mr. J. P. Carney, A.R.P.S., who 
fith, and Mr. C. S. Christian, who 
unberra. From Maitland and New- 
y, came Messrs. A. F. D’Ombrain 


er on behalf of the receipients was 

neaux, Hon. F.R.P.S., who referred 

pes of services that had been rendered 

in the advancement and progress 

nce of photography,”’ a phrase cover- 

both cultural and technical aspects. 

Major award prints on display at the Assembly ust received these fine rewards, feel 
Hall, Sydney. } 

yene} legree of pride and pleasure that 

med worthy of such an award. We 

ink the sponsors for this gesture and 

good work they have done in en- 


photography in a wide variety 
received from nearly two hundred exhibitors. | t them the publication of the A.P.-R. 


Im tne 
field of the Kodak Salon is somewhat wider th 


International Salon and arranging for the 
Something of the success of the venture 
judged from the fact that one thousand ent: 


of gallery exhibitions and numerous 
together this was a very happy 


International Salons as regards variety of work . Al 
j 


that, I believe, adds something to their general medalists and audience.’ 
annually there are numerous fine trophies os Me. 1, P. Gurnee, ARPS. Be 
placed at the disposal of the panels of py iaiais tll een enaiaiel 
by the way, the Salon must always remain : - ee woged Ny oe = ; , * Cpanreeine - 
debt of these distinguished people wil l er apie 7 a sve ate ml i es 
contribute so much to its standing tl ph — relerred to the oeauty 
ich | of the actual medal. A Recognition 

graphic community. uly to be proud of, while the 
The complete award list was then id eins any of the well-known 
chairman for the Salon, Mr. Keast I I teresting and impressive one. *‘Photo- 
pleasing to learn that out of the forty-t iarvellous hobby, it seems 
awards, no less than eight had been gained $s automa ally : when one A.P.-R. 
tralia. The projection of the one hundred 


n, it was quite the 
three 2” x 2” 


opposite number, for a 
[ have known by name 
: all th receipients here to-night; 
The next item of the programme was th nber their fa 
t Wlll always remember ic aces. 
tation of the A.P.-R. Recognition Medal : 


colour acceptances then 
gether with a small selection from an 


and important photographic honour that very recipient was either 
in January, 1945, and awarded ret: 
1938: it was ‘“*For notable contributior 
vancement of photography in Aust 
practical difficulties, there had 
delays in the production of the med 

was now complete. The design wé 

and carried a representation of 

first graphic arts—the sandstone ‘ 
Australia’s eastern coast. The obverse 
aboriginal engaged in making the prelu 
tures for such a_ carved design, while 
showed a completed design (of fisl 

a laurel branch as an emblem of 
designer was John H. Wiseman, in asso 
the Editorial Staff and Frederick D 
anthropologist of the Australian Museum 
were struck by the house of Amor ol 
engraver being Charles H. Eccles. 


Ihe duty of presenting the meda!s was u 
by Mr. Jack Cato, F.R.P.S. (of Melbourne 
livered a characteristic speech in which ! 
friendly humour was well to the fore. He 1 
the seniority of Sydney in the history of phi 
in Australia and of his natural embarra 
being concerned in the judging of a maj 
salon. He said that on many occasions 


4 tremendous tribute to the 


nked Mr. Cato for his 
ressed the Company’s ap- 
idges. Finally, he stated 

e with the showing of 
‘Functional Photo- 


it now of Melbourne? 
vas held in that city 
January 22nd, the place 
the Assembly Hall. On 
ourse, a different official 
he Chair was taken by the 
Mr. R. J. Mitchell, follow- 
n by Mr. G. J. Stansfield, 
r Victoria. The screening 
ptances was noted by Mr. 
presentation of the A.P.-R. 
indertaxen by Mr. John 
of Kodak (Australasia) 
yn behalf of those receiving 
Mr. Jack Cato, F.R.P.S. 


the colour acceptances 


vitals prior to their 
ners. 
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Bronze Medal 


J. R. MORRISON 


Melbourne, Australia 


- 
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Review of 
Contest Entries 





NUMBER OF ENTRIES 

(A/S 29, B/S 63, A/O 45, B/O 111 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


ti-4., East Geelong. Work nicely 
subject matters generally well approa 
four we prefer the harvest landscape “‘S 
which is worthy of a somewhat larger 


same time toning down the highlit paddock 


left margin. “River’s Bend”’ is above the a 
a creek scene but, once again is a diffi 
to secure a composition irom material 
and the introduction of a figure is desirabl 
is to be held. “‘Land of Sunshine”’ is som 
two-picture arrangement, with the eys 
between the varying motives of foreground a1 
distance. For your album, take a trim of 
top, as the contrasts there are much too s 
lighting conditions were unsuitable for **O 
and, again, a harmonious figure by 
would be a desirable inclusion 


A.F.A., Randwick.—‘*Golden Waters 
pleasing tonal range, but remains, a . 
those subjects in which it is difficult to int 
real unity, for we have so many varying 
textures and contrasts claiming our 
close-up of the mineral is very diffused 
focus apparently being about six to eig! 
front of the specimen. In any case 
picture of scientific interest only 


A,j.A., Port Kembla.—We 
ruary entries arrived too late for thz 
were transferred to March, in which 
HC’s were gained. Each of these prints 
have secured the majority that was offe1 


material available. ‘““The Crest”’ is a pleasa 


scape, the weakness being the division of 
into two portions by the band of dark vege 
the middle distance. “breaking Through 
from a degree of restlessness due to the ver 
nature of the banksias. “‘The Road,” to 


to be trimmed a little too close to the marg 


this element disappears very suddenly in 


distance ; together, these iwo elements tend 


duce a rather insistent impression for 
landscape treatment. Under the 

feel inclined to recommend the elimination 
of the bend. “Berkeley Landscape” suffer 
degree of movement apparently caused 
shake; might be worth trying again. ‘“‘Hor 
also diffused, and ihe figures in their presen 
are of little or no value to the arrangement 
Doo” is a pleasing record, but suggests 
difficult to handle other than in record 
The garden hosing subject was one calling 
synchro-flash or strong reflector, so that 
could assume their rightful values. As to y 
entries you were much more successful 


prints. The gul close-up was out- 
ly weakness being the unfortunate 
listant wing which, somehow, is not 
would expect to find it. “‘Bedtime’’ 
it weak as an arrangement with the 
ominating the situation. ‘‘Expectant”’ 
in studio style, though the lighting 
een a trifle too bright. The contrasts 
[he Wool Shed” which, in any case, 
been more of a pattern-and-texture 
that particular viewpoint. 


Of your group the prizewinning 

rs to be the best; once again a pleas- 
leveloped from slight material. Of 
enirs, ‘‘“Sand-dune Girl’ is the best, 
y’s pose would have been improved 
sis on her leg and the impression of 
only one of these useful attributes. 
re’’ called for colour, while in ““Way- 
ts’’ and in “So Thirsty”’ too much of 
been hidden. The lakeside 

but your treatment is on the 
there appears to be no particular 
lea of pushing most of the interest 
right-hand margin. Lighting con- 
irdly suitable for the architectural 
have been better to concentrate on 
yach steps and the balustrade. Portrait 


tiller must be considered of family 


‘Mischief’ is the best of your 

ssesses a most attractive tonal range 

ant’s pose is disturbing to say 

was low for “‘Reading”’, 

nce and diffusion of fore- 

range is excellent. The 

iduly camera conscious 

ing much too strong for a 

pe. We feel that this is a 

our to-day and one that 

ndling if an impression of 
avoided 


Technically you are getting your 

ird side, as indicated by complete 
tl majority of higher lights. 

had pleasant possibilities but, 
camera was set at a plane of focus 
1orses. For your album, trim away 
te sky. It should be possible to obtain 
the landscape by making more of 
leaning trees—this by taking a 3}” 
ght. Here, again, the trees appear 
and a check of camera and enlarger 


} 


Welcome to the contest. An 

at f/11 was quite insufficient for 

scene. We recommend you to obtain 

<t book or, alternatively, a dial ex- 

r. We are looking forward to seeing 
rK im Que course 


gton.—Study of bent tree appears to 
tempt that did not quite come off— 
ie to the failure of the lines to hold 


vartly because of the lighting, which 


ng highlights and patchy shadows, 
gz any feeling of unity. The general 
pleasing 


Dam.—Attractive print quality is 
irrent entry and the title is delight- 
the same time, it is felt that neither 
ifficient to make up for the somewhat 
f the arrangement. The spot might 
9 a second visit, when suitable 


* in evidence. 
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Ot your tw 
thanks to the sad expression on the 


o child studies we preter 


satisfactory tonal range 
‘Big Catch” is rather 
is surroundings, and trims from right 
Once 

the 


the very 
youngster in 

recommended again, 1n 
ve preter youngster 
best 
range through- 

uppy about the entry label 
‘ he sky. We are 
erlooked 


be properly 


is the 


Across the Vallies”’ 
goo nal 
wondering 
that 
rhe 


your 


condition 
mounted 
l and 


acking in lovelty 
unsate 


suggestive of an 
satistactory ; for 
tantial all round 


it oht ip to the dress in the 


sale- 
idy is technically 
e recommend subs 


contest anda con- 
in photography 
me portrait 


nougn 


t is prob- 


it there 


this 


incidental motive of 


beer interest in 


mcius 


hotting. **Sust would come 


next, 


SNna} 


the print is on the contrasty The young- 


excellent animation, but brightly ht lawns 


avoided as a background on account ol 


‘um Trees’ also 


included 


uly aggressive textures 
but 


it would probably have 


possibities, ove}r much has been 


been a better proposition 
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to concentrate on the group in the middle distance, 
as the fence and broken branch in the foreground are 
not very happy introductory elements. Your miniature 
camera work shows a considerable number of surface 
a fault which points towards the need for 
care in processing. also on the 
hard side and the camera viewpoint was rather low. 


1.H.C., Hamilton.—Glad to 
“Caught” the better of the 
subject to trims right 
while the highlights on the frocks require 
toning down. very formally handled 
and we feel sure that a more successful pose could 


defects 


greater **David”’ is 


hear from you again. 
two child studies 


and foreground, 


was 
slight from 


strong 


““Scavenger’” is 


have been achieved. Of the two portraits, ‘Finishing 
Touch” is the better, but we feel that you have in- 
troduced too strong a degree of contrast between the 
model and the bo 


] “Track Over the Hill’ is on 
the heavy side. Atmosphere is good but the inclusion 
of some centre of interest is desirable by way of accent. 


Improved technique is shown in remaining entries, 
the better perhaps of the two landscapes being ‘*Their 
Last Sleep.”’ Unfortunately, 
that already gained 


“Shadows of Evening”’ 


this is an arrangement 


has prize awards previously. 


tends to be distant and some- 
what one-sided, though the atmosphere and general 
effect are pleasing. The 
thing of a problem in 

have better to 


empty barn set you some- 


arrangement; perhaps it would 


been the fence in the 


concentrate oOo! 


bottom right g 


larter, 


A.C., Maitland ‘The Highway”’ is the 
your road certainly it 
nical and pictorial advance. For your album we sug- 
gest concentration on the left-hand section 

trim from the right. “‘Roadside View”’ 
too much attention being claimed by 


better of 


scenes and represents a tech- 


greater 


s ol vegetation 


‘Australian 
w this particular motive 


? Congratulations on 
Skyline’ 
We also liked “‘Shearer’s Hut,’ though here we would 
have preferred 
of “*thirds.”’ The 
but 
our 


a striking result {i 


» see the hut nearer to the intersection 


symbolical subject had possibilities, 
to hold 
idea that 1s, 
but 


would 


some form of accent seems to be necessary 
key to the 
The dog 


Substantial 


phasising this motive 


and give the 
title 
somewhat slight pictorially 


attention 


apart from the subject is amusing 
trims 
Of the two building- 
the better, the 


version being somewhat awkward. 


subjects, “*Progress’’ is much 


i the other 
Bogong 


being 


We preler your lands¢ ape 


we are 


entries, 


“Glimpse,”’ though not al- 
favour of 


The 


foreground; if 


rich sepia toning aS a medium 
weakness is the large amount of 
this could be the 


successiul. 


lands« apes. 
highlit toned down 


final result would be considerably more 
Kiewa Valley”’ presents excellent technique, but most 
of the real interest is very distant. We are of the opinion 
that strong foreground elements should be avoided 
for landscapes of this type. “Dialogue”’ is unfortunately 
subjects, still 
next to impossible to 
achieve very much. Cannot quite see the reason for 
“Waiting’—might have been a different proposition 


in colour. 
E.R.C., Ea 
arrived 
“Turn o 
award 


one of the very popular and remains 


something with which it is 


t hew.—We regret that your landscapes 
lave for our February contest; however, 
the toad” successful in securing an 
thanks to first-class technique, print quality 
general interest, the only weakness being the 
very central position of the barn. “‘Springtime Vista” 
is on the contrasly side and, in any Case, appears to 
be a colour subject. We are pleased to the 


too 


was 


and 


note 
addition of a “folding camera’’ to the equipment. 





R.F.C., South Hurstville—We have I reflection subject is above the average 
direct regarding your entries ts, the weakness being the diffused 
R.H.C.., Kew. Pa I ca lime”’ IS a Quaint T : x ground Ur less the latter ss of 

; { re, it I to have no foreground 

excellently recorded, 
possible to secure any 


for the family album, possessing the m 
and informality. Some toning d 
laneous background detail might 


yom Mildura. Welcome to the 
gratulations on excellent miniature camera : rbour Side” shows ll 
with your Kodak 35. Of the two we prefet , t hardly very strong in 
winner, but the other entry is also very su mp sao flee “46 is 
t pective effects are to be 
D.N.D., Haberfield.—We nts. For your album 
arrived too late for the nd about 14” from the 
entries are mainly a more satisfactory 


be rectified at the same time. 
mit of much time for concentration LPS ae “ > 


‘ly to “Fallen Glory,’ 
requirements. ‘“‘Wayside Pattern : 


quality, but the sub- 
; uality and general interest 1 
print quality and general intere recognisable at first 


yuld be improved by 


om either side. 


se small craft. 


souvenirs and we 


the overlight foreground, whi 
much attention. “A Friendly 
next. Here again, we have : 
edges, suggestive of uneven illuminatio! Rising \ s’’ appears to be the 
larger he other two prin main| but the print is on the heavy side. 
class; both are difficult s ts of whi t tentional, but it is still desirable 
obtained satisfactory reco hig ts even if these must be in- 
L-7.D., Meat Ganbin Sears eee t for *“‘Wet Day,’’ which is 

: ao f | not tackle the ever- 

; bjects—namely what 
quarters, while the HC “Sand ill i ; - pan ponies blank white 
kie P iC on general grounds, 

ve rather restless in 

y patches of isolated 

For your album we suge 
iew to improving 


marked pictorial progress 
tainly worthy of the success 


average for this very popular 
general feeling of repetition 
Scene” hardly seems to nee 


interest in the way of rushes 
decorative shapes of the 
that you visit this spot again [ 
boots! The collie portrait is very fai ’ We re t that your February 
being the rather light-toned backgr i t t r that contest. However, 
tends to draw interest awa) th ful in gaining a March 
oe ik, Vee fe e sense of light in this 
.f., Subiaco. 1 y \s to December 
in your two entries mm that this type of 


you a great deal in sting for such strong 


recommend you study 
the A.P.-R. with a view | 
subject matter with better possibiliti It rable that entries im 
F.L.E., N W | mounted. Your prints 
"obser, arromeine Cc eaknesses n eact Ps 

entries arrived too late fort : Ba e Hehe sie pos 
transferred to March, in which the la | me portraiture we like to see 
Morn” gained an award 1 approach. 
the frame and the gener: 
good. The creek scene “ 1) 1S I nere first-rate print 
and the area might be wor revisitil entric t we feel that each of the 
promising lighting conditions, “Whe: I t t n type, with no one 
should have been photographed at ent t ur attention. ‘‘Exeter 
as a head and shoulders interpretation, ¢ ett re we suggest that you 
represents the main centre of interest PI the ( ind fallen trees by taking 
studies, we preler **He Loves Me but thi t rit ttl same time darkening 
not very clear as you have discove | c Cs res should be success- 
[he expressions in the other two are : t reater degree of unity. The 
and there appears to be no particular 1 nt T I is one of arrange- 
sadness. ‘‘Ringleader”’ is f ial, diffused, a t branches growing in all 
in contrast I im we suggest a two-inch 
oduction of slightly 
ve indicated this 
that you will 


1. Lockle Welcome to tne 
exhibit very fair technique and genera 
look. The technique of the tger 
super’? and some control work is recor 
a view to toning down the brick wall ar hr s the best of your 
barred sunlight with a view to maki re owing to pleasant 
this negative—suggest that he ighting ard good highlights. As to the 
with E.R. The picture of the youngst , el t this type of subject 1s 
Ensign Ful-Vue is amusing and a t t gh your version is well 
your ability to produce a print with “pu fr t formal placing of the figure. 
under very soft lighting conditions ies, the weakness being 
Profile’> would be better, we rou! ve nsider that a trim one 


stantial trim from the foreground—a sroul d be an improvement, 
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K 


MARCH, 


1951 


interpre- 


tions are 


is OI ] with 
ue D, gla I always difficult 
imend at \* trom foot and about 
the right wi a view ‘ g the figure 
more important lem highlights 
rocks and foreground—these te to attract 
attention; you might experiment in the 

# toning down these parts 
‘Sand Boy” is the better 


being first-rate technically though, < 
somewhat lacking novelty. *“‘Holidays’’ is a 
vell be happy souvenir of the occasion—though hardly 
pictorial. The print of the lighthouses breaks new 
ground as a viewpoint, but remains a subject in which 
it is difficult to introduce much appeal other than 
perhaps by dramatisation by strong contrasts. For 
your album we recommend a |” trim from the right 


and about |” from » left and top with a view to 


leveloping a greater gree ol emphasis The two 
landscapes are nicely recorded, but in neither instance 
ve believe did the subject matter offer you very much. 
“Outlook No, 2” is the better, but the principal 
motive here seems to be the strange horizontal shape 
of the tree; what do you think of taking a 2}” trim 
trom the right and 4 from the left and top; also 
darkening the lg grass in the foreground? *‘Per- 
spective’ certainly provides an example of that 
element but we are doubtful as to whether it is a 
tendency encouraged. For your album, take a 
trim of 1}” from the top, as there seems to be a tendency 

the interest to run out at the top. **Profile’’ gained 

for the successful portrait in studio glamour style, 


ough the viewpoint seems a trifle too far towards 


We regret that your landscape 

too late for the February judging. It 

ransferred to March Open in which HC was 
gained but, of course, the print may be re-submitted 
other “‘Australian Landscape.’ If working 


YT we would like to see rather more 


The reason that your colour print was 


the February issue was due to the fact 
prints were } 1 considerably later 
black-and-whites, ¢ f r being urgently 


rr envera ng 


lality 1s § 
**Mount 
be considere¢ 

vegetation tend 
the mayesty 


LOK 


»t Possess 
vhich pur- 


ly sougnt 


presented 





Cx Summer Siesta” 
late for the Feb- 
possibilities—print 
be a good idea to 
ot tone towards 
e darkening the 
the foreground 
with the good 
The miscellaneous 
p might similarly 
ts of unity. 


recommend , 
experiment in the direct fy Dit appears to be 
reduction on the s 1 blo { " inks to satisfactory tonal 
this up to a greater cenu f interes ) i I e believe the hori- 
highlight of the window in the t ! close-up—do you not 
should be toned dow1 nto the | m t eft would strengthen 
\ : 


hard side, 


The subject might ies mainly of holiday 


ctorial. In any case, 
problems, not the least 
“ I e of contrasts, in con- 
W.H.L., Maitland alibar ’ ag 
. i as full ri ur liable to be almost 
nos successIully carriea th mn ¢t : ° 3s “1° 
t f Wistful Miss. This 
character and techniqu ur cl ‘ 4 
commend a trim of 
would be the darkening of the fold ol : 
i I t i ere seems to be no 
ear and the inclusion of rather mo ; 
: . nclusion of so much white 
or alternatively, reducing the amount 
foot to the same amou 


filter, with a view to 
grey tone in the SKY 


ECL.. Highett. - las Ve regret that your February 
to be improving umination wa tor for that month’s contest. The 
managed for child studies, * inner sare un st, and we would say these 
Ribbon,”’ the lighting to the left being Asheng , majority of your work to 
and there being no sign t] peer pe ne that a very much better print could 
relieve the shadows on the o Osit 10 beg a mS Wind,” at the sage 
was low to “The Winner the ot gu 5 ground which provides 
better in this respect anc print @g cist , a white road tends to 
attractive. “Brother and ster’’ hardly e - : set egghons Spring 
as a group, as “brother”’ ay t Pro ‘d very little and, in any 
“‘mother’’ and “‘sister’’ in “‘father } ort ¢ the trees in the background. 
could be considered of family ter oe haracterised by rather 
Bell’’ offered considerable problems oo ee ‘ would be possible to 
tends to be dominated | y over-mu — : : : all of these a 
detail, while its light tone appears t : pit cat “e . from the 
the background. Your only hope alva I it darker foreground. ‘“‘Langi 
in somewhat drastic control measu t come next, but the “te rok, tegpete no good 
dicated on print retur! ed I he ae much dark out-of-fasus 
be accompanied by a trim of abo recommend a —— of 34 
SG é woon subjects offered 
er noon-day lighung con- 

F.L., To your current § , rox ( so much in the way 


landscape, althou 


I print 

be on the hard side and shoy ig - 

are under the impres on Ui { t ) ‘ peste Night oo the better 
a better print from this negative st I cgi ery fair technique, good 
trim is alsa indicated. ““Summe ——e inimation. The other 
aia wan ‘eeee tele wih we I it for your album you 
cloud formation nting any ‘ all those bac kground 
“Trouble” can be considered of re ridge”’ is not without 
The other two ; lall t t ‘ - . igement but it scams 
would surely be if treated ! ; ; vould like oe 
comsiities colar tham ia the anath , t 2)” from the left with a view 
concentrate intere pil tne rence ' P ) We would also like 


rhlights as indicate 
substantial trims from the | : s indicated on 


R.G.L., Rand 
most certainly \ if nave ‘ i sige ona r — 
had it not beer r tl erall ne is much too general. 
pe chet eo ae “ . t peared to be plenty ot 
ee ggte 2 OC g ial studies, depicting the 
seco = era { hart labourers, etc, 
seer git agi anor your album in two 
back | { he left-hand half and 
focu The cloud study 1S 

HT of view but, as a 
e too many parallel 


the picture fails to 
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Airrawe HC for ‘*Toilers’’ on general 
of industrial interest, but hardly one of your 
cesstul 


the varying 


Weaknesses, in our 
two workmen 
rocky ground 
ve too strongly to the bottom right 


compositions 
sizes ol ne 


interest of the wet, 


Qt your current entries we preter 
‘The Beachcombers,’’ mainly on 
though there appears to be no 

inclusion of the eye-catching 
m the left. The 
ially 


two landscapes 
**Edmonton a 
vertical type of 


freedom to the 


I ands« ape, 
ike to see a more 

giving greater 
pampas grass subject hardly suggests 
Y case, the 


light sepia print does 


We recommend a much 


ith a trim of 14 


is quaint and control measures 


subject 


from the 


Welcome to the contest and thanks 
of the Shrine. | 


ym a substantial degree 
j 
l 


nterpretation nfortunately, 
of all-over 
are hoping is only a matter of 
your album take a trim of 14 


principal verticals at the 


id we prefer “ Daffodils,”’ 
dled; however, we remain 
these flowers is mainly 
their interpretation is 
element of formality 

placed next we 
twisted trim 


adress at the 


ior using a 
I below the 
Pleasing atmosphere is shown in “‘Stan- 
ms remain a probiem in 
aré of the opinion that a 


improvement 


s definitely a 
pher * foreground 
seems be no good 
For vour portfolio 


ee how you 


satisfactory 


en hardly be 


technique in 
considered 
of so much miscellaneous 


hat you concentrate 


the better of the child 
i ‘stopy Pictorially the 
tone: a band of solid 


grey 
the bath might well be 
The other must be 


interest 


print 


la “Big Sister’’ is 
of processing difficulty 
take a 


a little from the 


ir album trim ol 


the left, and 
We icome 
technical 


to the contest and 


first-class work and 
yects obtained with your folding Brownie 
particularly striking 


**Pauline,”’ 


formation is and 


an enlargement, as is which 
makings of a very pleasing little story- 
rather severe for 
suggest that this 

lementary lighting. We 


study. Lighting was 


you try 


progress in due course 
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A.C.R., Canberra.—Landscape subject all right as 
far as it goes but, at present, the tree appears to be 
too dominating. We would suggest that consideration 
be given to a trim of | }” from the top and the darkening 
of the grass in the foreground. 


F.F.R., Healesville—Current show 
general improvement, the best we consider to be 
“Glamour,” though this shows some degree of diffusion 
which probably arises through some inadequacy of 
the enlarger. Lighting conditions were hardly suitable 
for ‘‘Veneration,”’ the principal tree being lost in the 
“Radiant Majesty’’ is a rather severe type 
of arrangement, at any rate by the selected type of 
lighting. **Speed’’ is the type of subject which, in our 
opinion, requires dramatising by the use of a strong 
cross light and a dark sky obtained by employment 
of a contrast filter. Against-the-light study of the 
youngster hardly suggests bright sun, there being a 
general feeling of lack of contrast, which is perhaps 
attributable to the absence of the essential sunshade. 


R.R., Moonee Ponds.—Child studies are pleasantly 
handled, the best being “Italian Boy,’’ though the 
title leads us to expect a rather more swarthy lad 
No doubt the blame can be laid at the door of the 
filter. ““Young Fisherman,” we feel, is too 
much of a tangle, while the lighting completed the 
issue with a confusion of lights and darks. ‘*Melody”’ 
is a happy addition to the family records. The pampas 
subject pleasing print quality but hardly 
breaks new ground in this over-popular subject. The 
still-life subject embodies pleasing and effective light- 
ing; weaknesses are the shine from the tablecloth as 
well as its pronounced pattern. 


1.H.R., Bondi.—HC for the child study, which is 
nicely carried out in high key with good technique 
and pleasing animation. Very attractive print quality 
is also exhibited Landscape,” but we 
do not find the matter very interesting on 
account of its nature. You might 
including this in album in two 
I and the 


entries some 


shad ws 


orange 


shows 


in “Orange 
subject 
distant consider 


your versions, one 


based on top-right quarter other on the 


bottom-left 


R.V.S., 


an be 


quarter 


Mayfield Ea 


reckoned a success 


\fraid that neither print 
“Swamp Land” probably 
interesting in its natural colours, but 
black-and-white middle 
the appeal disappeared owing to the absence of any 
definite motive. It might be worth trying again under 
conditions and concentrating on a 
area rather than endeavouring to 
Che motive of your landscape study 
was apparently intended to be the idea of a village 
nestling in the hills, but for a scheme of this kind an 
elevated Your technique is 
recommend you to study 


looked 


reduced to 


when 


with few tones, 


softer lighting 
small individual 


include too much 


Viewpoint is a necessity 
very fair, and we strongly 
the best available examples ot pictorial work with a 


view to gaining a more confident outlook. 


R.F.S., North Brighton 


your 


Good print quality is to be 
child studies, but considerably better 
results could have been obtained with a little planning 
Thus in “Ride a Cock Horse’’ the back views 
of the three participants are observable; we still hold 
the opinion that only one in a hundred of back views 
is particularly interesting. In the other print, the 
looking-down pose of the older child is the weakness, 
and some arrangement should have been worked out 
both could be and 
apprec lated 


seen in 


only 


whereby youngsters faces seen 


D.S., Black Rock Welcome to the Very 
fair print quality is shown in your entries, but the 
subject matter generally is rather distant and interest 
scattered. We recommend you to study the _ port- 
folios with a view to developing a seeing eye 


contest 





R.S., Croydon.—WVery attractive print la ( 1 m ‘Beach Girl” is more of a 
shown in both prints. The table-top has bee yshot cellent technique is shown in the 
carried out but, in our opinion, is hardly w though viewpoint rather more to the 
trouble involved. The cat “‘close-up’’ is goox ¢ rable. Congratulations on your progress 
weakened by the diffused white foreground 
rather inexplicable patch-diffusion over th f inne ty he cont “eee 
Of the child studies, two gained H¢ Ihe sop Blage Sh ca a il 
print quality of “Knit One” was an background and the some- 
traction, but interest lagged with the latter resulting in loss of round- 
pose, while the placing in the frame <= eather teethee tuctenieaiie tant 
of improvement. We also liked “The Ti ily interest, as is “Holiday Spirit” ; here, 
should be worth trying again sub ect Leround was in brisht Met and tends 
ee es less evenly-balanced st away from the figure. You are getting 
mare corel ferwsing pie a tem oes ical results with your Ensign Ranger, 
arrangement, perhaps showing the ly a matter of stadying the best 
through on one side. ‘“‘So Big’’ is quain vot 
album take a trim of a couple of inches fr 
with a view to concentrating interest. “‘Sc! rma} he lily subject was an excellent 
could do with a shade darker print but, ay It 2 36mm., but for a flower 
that, is in studio style many blooms have been included and 

D.M.S., Jackson.—The Bag Sewer’’ is rat! therboards should have been avoided as 
dark side, but control measures hav é his type of photography appeals to 
executed; but there was almost sufficient i 3 a careful study of past floral and 
the serried rows of bags by themselves rtio 


inclusion of the sewer, who is rather yme to the contest. Despite 


yrint quality is shown in 
ightly deeper middle tones. 
mainly of holiday souvenir 


almost lost against the background. A 
shapeless, nondescript “‘civilian’’ garme 
Australian workman remain a sad pr 
pictorial photographer. 


G.M.T., Mt. Isa.—Welcome to the 
fair print quality is shown in the study of 
feeding the pet kangaroo, but it would lefi-hand side. and ae 
arrange a pictorial picture from such a s about 4” from the right. 
theless, it would be quite possible to 


sebailta ‘ ility is very satisfactory, and the landsc 
ment so that both faces of the youngsters we teams it “something different.” The 


in our opinion, is a more definite 

between the foreground and the 

his is rather difficult to achieve 

light nature in the aforesaid foreground. 

have been experimenting with light 

An think this will indicate the im- 

A.E.T., Sandy Bay.—Welcome back t vhich we | > in mind. “Teddy” is well 

and congratulations on four listings on re-ap] ilong regular home snapshot lines but hardly 

“Happy Moment”’ was the best of the portra igh novelty for pictorial purposes. Your 
we also liked “‘Anticipation’”’ despite the s! eeli y appears to be showing progress. 


try showing dead trees ona 
we have seen from you. 


and the scene generally not dominate 
terned print frock and the hair bows 
appears to be under-exposed and 
subjects of this type should surely be 
soft high-key basis. Try this subject 
camera further away to avoid distortio 


Review of Hand-coloured Prints 


Special Set Subject for February 


I.B., Moreland.—Your entry possess¢ print would be considerably improved 
degree of contrast for really successf the amount of space at the top left-hand 
although the colour as applied has provided i would bring the rose into a more 
ably good coloured print. When attempting sition on the print. The colouring is 
of subject again, we suggest that you keep ¢ ind and has been very tastefully applied. 
in all areas, restraining the amount hez 
much as possible ; alternatively, in my rgamoor ; t 7 unfortunate that your 
select a more suitable subject hows a good deal of distortioa and move- 

nade it impossible to obtain a 
anything of the texture of 
subject can produce most 


+B. Wellington. Although the 
Protege’’ is executed with skill, we 
yicture lacks brilliance; this is probably : ‘ 

a that there are really no highlighted agg mgsntedlines original is sharp and 
would have preferred to see the head 2 nt ange ol tones. Your handling 
dominating the picture a little more as, at 1 I rs is good—which suggests that 
the two make-up tubes tend to vie with worthy of repetition if a new negative 
Congratulations on the portrait “A Ri 


ry 
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small boys 
that the 


with more 


Your print of the 
it of locus and it 1s a pity 
been made horizontally, 
n to the right of the picture 
that 
veral inches more 
with about 1” to 14’ 
the girl in the tree is 
a difficult subject to 
that 
oil colours, 


we re-taken, we suggest 
it include se 
nlargement, 
print ol 
1, although 
might 
as the water 


we consider you 


success with 


ippear to be inclined to spread too generally 
detail 
ed print of the horses has been handled 


is surrounding the being coloured 
ianner, but the print could have been 
' from the left to 
influence of the old 
Probably a have 

lor the appl ation of the oil 


trimming about | 


listracting 


tree on 


lighter print would 


s 


We must congratulate you on 

your “Spring Morning”’ 
cleverly retained the mood 
distant planes. The colouring of the 
foreground have provided 
the effect of early 
and to bring this area forward 
background. The print “Summer Dawn” 
technically, but we are of 
much too dark, the 
being bright and 
sombre “before the 
Lake’ further exhibits 


colouring ol 
which you have 

the centre 
degree ot accent to give 

ung s§ inshine 
ffom the 
has been well executed 
th: pinion that print 1s 
sand and sky, instead of 
transparent, have that 
feeling. ‘“‘Boundaries of the 
your tasteful use of colours to harmonise with the 
mood of the subject. “‘Maritime Morning”’ is another 
print of high technical quality but, as a suggestion, 
you might to add more brilliance such as reds 
and oranges to the under-part of the ship, occupying, 
as it does, so much of the uppeér left-side of the print. 
This touch might well serve to add a point of bril- 
liance to offset the subtle treatment of the remainder 
of this print, and also assist in bringing forward (from 
the background) the dominating force of the ship to 
an even extent 


R.T.1., Concord West We believe that you 
handicapped with the original print of “Dorothy,” 
which lacks detail except in the main features. In a 
portrait, the best colouring is to be obtained when 
the texture of the skin is still visible and no large 
blank areas have to be filled in with colour. Perhaps 
the head has been enlarged more than was desirable, 
and this has 
of the print, giving 


this 
semi- 
storm’”’ 


like 


greater 


were 


resulted in the washed-out appearance 
areas over which it is very diffi- 
cult to lay the in order to obtain a satisfactory 
portrait. The colour on the background is a little 
bright, and if yu make another print of this type 
we suggest that the colours selected for 
black so that the 
take interest 


colour 


subdue 
the background by adding some 


brilliance of the latter does not 


from 


away 


the subject matter itself 


].D.7., Sandr 
Mitta River 


he medium 


g The colouring of your entry 
shows excellent control and use of 
Ihe colouring of 
| i 


ple, and unless handled 


trees in oils is not 


in the way you have 


the colour is inclined to be patchy. 
R.M.AK Punchbowl.—We are that “Storm 
iprice’’ has been coloured much too brightly and, 


sure 


uugh we doubt whether the original print would 
ipable result 

the effect more accept- 
jlours had been applied more sparingly 

and 


subject 


ol produc ing a good when 


might have been 
deal less yellow 
clouds Phis 
d in oil 


very much less 


might have been 


colours 
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F.L., Toorak.—Colouring of your print ‘Field of 
Gold” has handled fairly well but we suggest 
that, when attempting landscapes, a greater reduction 
of tone be used on the distant planes; for 


been 


instance, 
in this case the density in the colour on the hills is 
about the same as that of the grass in the immediate 
foreground. Reducing the density of the colour on 
the hills and changing the colour of the grass in the 
foreground with a special accent on the small bushes 
would help to improve perspective. With the print 
of ““Derwent River’ we feel, also, that you could im- 
prove matters by creating a greater range of colours; 
the trees could be picked out with different shades of 
green to provide roundness and depth, and _ the 
darker parts of the rocky cliffs would be improved if 
minutely picked out in reddish-brown, 


L.T.L., Warwick—Your print of the Macdonnell 
Ranges has been coloured in a style which is quite 
different from that normally used in the colouring 
of photographs in oils. Actually, it is partly solid- 
coloured in a technique which is rarely used and 
then only after a good deal of skill has been acquired. 
Perhaps this print would have been very difficult to 
colour by any means, as it seems to lack brilliance. 
As the oil colours are transparent, the areas under- 
1eath must in themselves possess some brilliance and, 
in coléuring, the technique generally used is to en- 
deavour to obtain the effect without the actual pigment 
being too noticeable. It is difficult to help you from a 
distance, but probably if you were to obtain a hand- 
book on the subject you would find its study very 
helpful; after changing your style, you should have 
less difficulty in obtaining a well-coloured print. Your 
print of the “Northern Territory Gum’’ has been 
well coloured. You have sought to emphasise the 
various tones of the bark on the tree but, when doing 
this, colour should not have been allowed to run over 
into surrounding areas. Judging from this print, 
you do seem to have the idea of what is wanted, 
although the colouring appears to be a little broad 
and hurried. More attention to the colouring of 
such details as the grass tufts and the bark markings 
would effect an immediate improvement. 


W.D.L., Brighton.—It is difficult to make a good 
colour print of the ill-defined masses of tree growth 
as shown in the foreground of ‘‘The Grampians,” 
although you have done well to differentiate between 
the various trees. We feel that there is a little too 
much colour in the mountain, and also the touches of 
yellow in the clouds show up too brightly. Probably 
more brilliance in the selection of colour for the 
ferns in the immediate foreground would have added 
to the feeling of depth. ‘“Morning’’—we feel that this 
type of print is one very difficult to colour, but doubt 
whether you could have done much better. Some 
slight difference in the colour of the sea as compared 
with the sky would have been an improvement, and 
the red of the clouds, although too heavy (and not 
smoothed out enough), might have been better on 
the underparts of the clouds only. Your print “Land 
Girl”’ is a little dark to colour with that degree of 
snap or brilliance which must have existed in the 
original subject. Even if a lighter print were made 
and the colours treated in a subdued way, probably 
it would be worth adding brilliance to the wheels 
in order to provide some point of accent in the pic- 
ture. The colouring of the print ‘““Smith’s Bridge’ has 
been well controlled, although the subject matter 
tends to be cluttered up with detail. It might be a 
subject which can be better treated from some other 
viewpoint, the haystack with its coverings of sheet- 
iron providing a particularly distracting element on 
the right. “‘River Scene, Tasmania’’ has been rather 





well handled, but we 

subject you keep the 
objects to a much higher 
brilliance as the subject mat 
assist in giving the print < 
great deal more of detailed col 
out in the shadowed areas 
to add brilliance and contour 


F.A.H.M., Ballarat.—*Langi Ghu 
attempt to provide colour for what 
almost colourless subject Phe print 1 
murky and we think better results would 
obtained if, instead of applying the cok 
individual features, such as the post 
were coloured, commencing with the 
with only the slightest touch of colour 
lights. Barely any colour was needed 
tains, and we think if treated in this 
delicate and faithful representation 
obtained. 


T.M., Edmonton.—You seemed to 
culty in placing the colour on the 
without showing a stipple effect, and 
caused by insufficient medium beu 
the print before colouring. Otherwise 
seems to have been handled rather well 
subjects of this nature, it is most 
utmost sharpness and clarity of 
the original print. 


T.M., Forbes.—Your subject has been 


but we feel that a very great impr 


be brought about by the careful applicator: 


to shadow detail, such as that in the 


cattle, and also in the reflections in the wat 


L.P., Artarmon.—In colouring ““The Gold 


we feel that you might have achieved 


had the colours been applied less generally 


jects of this nature, you might try rubl 
tint of the colour desired and then, with a 
working up the shadows in a deeper tone 
colour. In doing this, the deeper colours 
be allowed to run over the light areas 


about |” from the bottom of this print would 
the ugly patch of roots, etc., and perm 


tration on the main part of the subject 
L.E.P., Nedlands—Your entry ““My 5 
tremely well coloured. The straight-on 
the original exposure tends to be 
M.P., Kandos.—“The Outlook’’§ an 
Scene’’ have been well coloured, althoug! 
that your best work is that done in oils 
I.R., Ballarat.—‘‘Jill’” appears to 
only the half-way stage where the col 


generally but little attempt has been made 


vide any accent by deepening the shad 
sure you could improve this print a 
applying (with a small tuft) some col 
deeper hue to the shadows of the rock 
to the shadows of the hair, and to ea 
shadow of the flower petals. ““The Gua 
much better effort, and the colouring 
ground trees is particularly commenda 
provided a rich foreground for the 
scene. 

R.V.S., Mayfield The colours in 
show a great deal of stipple; this might 
in future by selecting a paper with less 
more oil medium during the preparation 
Also, the colours are a little too genera 
for instance, when colouring the rocks 
ground, a fine-pointed tuft should be 
the colour individually to each rock and 
over the whole group. With regard 


as been handled 
scene, but your 
around the edges 
might be necessary 
some shading should 
ynably even degree of 
e print, 

npounded Waters’’ and 
are a little too dark for 
louring has been applied 
uring is built up bit by 
ind density have been 
a mass of colour flow 
a problem which often 

too broadly. 


and Forest’? has been 


to fine detail colour- 
on the gum trees in 
obably have enriched 
iter feeling of depth. 


seems to call for a 

obvious that good 

this location. It is 

the print the subject 

ne side, which gives a 

aning over too far in one 

been applied with 

does appear to be 

grain of the paper, 

a. To remedy this fault, 

to colouring. ‘““Towrodgi” 

t it could well have been trimmed 
reby removing the bulk of the 
ilso one of the cows. The water 
too blue; although it reflects the 
t the water has its own colour 
colouring generally has been 


Congratulations on a difficult 
colouring is good. 


This subject would have 

in a warmer sepia before 
cessful colouring of flesh tones is 
the colour and tonal quality of 
Much more could have been 
ng of the leaves which appear to 
1 very hurried manner; it should 


ly coloured in each section, taking 


eins. The pattern in the skirt 
loured separately with a view to 


pase for the picture. 
Bowl of Colour’ is a diffi- 
well executed. The print “The 
sts good control of this medium 
ire subdued and _ carefully 


of this print is gener- 
yity that the colour was allowed 
the trees and the main building. 
spoil the finish of a print, and 
ff hurried work. Colour, to be 
not show any effects of running 


print of a child (of about two) 
spring blossoms. This print 


contrasty side for colouring, 
id] 


» middle tones, while the white 
wise contain very little detail 
hasised by the colouring pro- 
is some detail in the dress, 
been brought up by individual 
king and to the folds of the 
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Editorial Notes 





PRIZE LIST FOR MARCH, 1951 
CLASS A--SET SUBJECT 
Past Bedtime,” Charles Knispel. 

\ Willing Captive,’’ W. A. Jessop. 
lwo To-day,’ Ron Parsons 
Mischief in the Making,” J. H. 

1 .’ L. H. Caldwell. 
Bedtime \. J. Anderson 
“Happy Moment,” A. E. Tucker. 
Che Studious Imp,” G. H. Silver. 
\. J. Anderson, J. H. 
Caldwell, ¢ ». 
Jessop (2), R. G. 
ssell, A. E 


Sain. 


Bain, 
Christian, 
Lester, R 
Pucker (2). 


CLASS B- SET SUBJECT 
‘Toni,’ G. A. Hollingworth.* 
Ann Again,’ |. M. Hunt. 
Sorrowtul Jones,’ A. C. Redpath. 
Carolyn Mary,’ P. H 
*“Betty,”’ J. Dickson.* 
‘Saucy Sue,’ D. Hughes. 
ommended: J. F. Audsley, Monica 
kson*, J. Frost*, G. I Howman, 
.R. Salter (2), f. G. Whalley., R 


Lindsay.* 


Blake*, 
Kiki 
Ritter. 


CLASS A-—-OPEN 
“Silver Gull,” A. J. Anderson. 
**Mist and Pines,’} A. G. Gray. 
**A Cloud Passes,’ G..S. Harrison. 
Phe Pinnacle,’ B. Britt. 
“Rising Winds,”’ A. L. Gooch. 
“Australian Skyline,’ C. S. Christian 
ommended: A. J. Anderson (4), I. H. Cald- 
S. Christian (3), A. L. Gooch (2), A. G. 
Gray. G. S. Harrison (3), B. Jessop, W. A, Jessop, 
C. Knipsel, F. Lewis, M. Mackinnon (2), R. Manuel, 
K. J. Mierendorff, A. E. Tucker. 


CLASS B—OPEN 
“Evening Gleam,” L. J. Dundon. 
‘At the Turn o’ the Road,”’ E. R. Cornish. 
q “Early Morn,” F. L. Elrington 

Third ‘The Bag Sewer.”’ D. M. Strout. 

‘Jungle Highlights,’ J. F. Audsley. 

**Beachcombers,”’ T. Murray. 

Highly Commended J]. G. Abercrombie, A. G. 
Bennett, | J. Clarke (3), D. N. Dove (2), L. J. 
Dundon (. t. L. Elrington, G. W. Gardner, 
R. J. Henning, J. A. Krause, W. H. Leahy, J. H. 
Lewis, Kiki athews, Wm. M. Mathews (2), 
r. Murray (2), J. Roberts (2), R. Salter, Bob 
Withers, H r) 

*Ind 


Equal 


WELCOME TO SIXTEEN NEW COMPETITORS 

Our usual hearty welcome is extended to sixteen new 
competitors whose initials are as follows: A.B. (Uhats- 
wood), E.J.B. Barwon Heads), M.B. Belair), R.B. (Koroit), 
J.D. Mildura), J.F. Lockleys), G.A.H. (Balgowlah), 
W.M.G.H. Nambour), N.S.J. Canterbury), P.H.L. North 
Sydney, N.M. East St. Kilda), J.R. Hazelwood Park), 
D.S. Black Rock), G.M.T. Mt. Isa), R.C.W. (Auckland), 
r.G.W. Ayr. Prizes won by the group included a First 
and two Third Equals), as well as a number of Highly 
Commendeds. 
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Forthcoming Salons and Exhibitions 


Approx. Closing Date 


Falmouth International Exhibition. July 7th 
Information frem: Salon Secretary, B. 


““Kaz-Bec,”” Kimberley Park 


Cornwall, England. 


McKean, 
Road, Falmouth, 


Trowbridge Annual Exhibition. July 21st 
Information from: Mrs. E. Pencock, 59 Northgate 
Street, Devizes, Wiltshire, England. 


Edinburgh Annual Exhibition. 
Information from: J. M. Cameron Binnie, 33 Corstor- 
phine Hill Gardens, Edinburgh 21, Scotland 


July Ist 


Witwatersrand Photographic Salon. 
Information from: Salon Secretary, P.O 
Johannesburg, South Africa 


July 3ist 


Box 2285, 


Hartford International Salon. 
Information from e Blanc, 234 5. Quaker Lane, 
West Hartford, Conn., U.S.A 


July 6th 


Illinois State Fair. 

Information from: G. L. Cashman, Director of Photo- 
graphy, 315 East Monroe Street, Springfield, 
Illinois, U.S.A 


July 23rd 


North American International Salon. 

Information from: Salon Secretary, Administration 
Buildings, State Fair Grounds, Sacramento 17, 
California, U.S.A 


July 28th 


Sao Paulo (Brazil) International Salon of 
Photographic Art 

Information from: R. Avanhandava, 316 

Propaio, Sao Paulo, Brazil, South 


July 15th 


Edificio 
America 


“Iris” International Foto-Salon, Antwerp, 
Belgium. 
Information from: Mr. L. Verbeke, Hon. Secretary, 
‘ ackborslei-Deurne, Antwerp, Belgium. 


July 4th 


International Salon of Photography, 
Luxembourg. 
Information from: Mr. Geo. Steil, Salon Secretary, 
Case Postale, No. 174, Luxembourg 


July ist 


International Exhibition of Pictorial 
Photography of Denmark. 
Information from: Aage Remfeldt, Havdrup, Den- 
mark 


July 3rd 


TECHNICAL DATA FOR COVER 
Two Tulips, 4. CG. 


Open for January, 


Super-XX, Reflex. 


Gray. 
1951. 


First (Equal), Class A, 
Exp. 1/10 sec., f/11, 





PROMOTIONS FOR APRIL 


The following promotions are announced for April 
H. Grenenger, L. J. Dundon, and C. Williams. 











FOURTH M.P.S. INTERNATIONAL 
SALON OF PICTORIAL 
PHOTOGRAPHY 


Organised by 

THE MYSORE PHOTOGRAPHIC SOCIETY 
BANGALORE 

Closing date for entries is September 
20th, 1951. 


Correspondence to be addressed to: 
K. Girimaji, Salon Chairman, 4th M.P.S. 
International Salon, Sri Ramamandir Road, 
Bangalore, 4, India. 


The Salon is being conducted on R.P.S. standard 
practice. 

















The Photographic 


Societies 





CANBERRA PHOTOGRAPHIC SOCIETY 


The combined January-February meeting 
6th February, was an open meeting to a 
of the public to see a screening of Kodacht 
of the colourful Highlands of New Guinea t 
B. Young, A.R.P.S., A.P.S.A. 

Some indication of the excellence of 
one-and-a-half-hour show may be 


Mr 


reproductions in this issue. The author’s comm nizat 


on personalities and incidents was also 

Mr. Young later judged the print competi 
January and February. A major 
by new member C. L. Leslie (formerly of Mait! 
when he filled first and second placings 
subject for January. Results were 

January Open—1l, “David’’ (C. L. Lesli 
“Charlie” (C. L. Leslie) ; 3, “Happy Jack” (C. Du 
4, ** My Country” (W. A. Jessop 5. ** The Skier 
Webb). 


February 


victory wa 


**Architecture’’—1, ‘* Potter) 
Redpath) ; 2, *“*Colonnade”’ (K. B. Dinnervill 
Church” (K. B. Dinnerville); 4, ‘* Dooru 
Bennett) ; 5, ‘‘ Portico”? (A. ( 

We are at present microfilming a select 
100 prints from the Jubilee Salon 
film strips available soon. Watch the 
developments. 


nev 


Redpath learn 


Vv associates 


RECENT P.S.A. NEWS 


~ tr 
er 


om the Photographic Society 


tails of the awards at the 


1 for Honorary Fellows, Honorary 


1 Assoc 


iates. With regard to the 
announcement gave the 
awards were based. It was 

he citations were, in almost 
connection with services to 

a few at random: “For his 
ons to photography in art, 
pment of equipment for over 
inselfish devotion to photo- 
the organizational, pictorial 
‘for his friendly contributions 
beauty in photography and his 
others for nearly half a cen- 


organizational work and con- 


gained fi ytographic technology”’; “‘for generous 
ional 


york and contributions to 
“for his unique contributions 
in teaching and lecturing”’ ; 
to the cause of amateur 

is a cinematographer”’ ; 

hip in pictorial photo- 
guished services to photo- 
lecturer, and administrator of 
her services to photo- 
und her outstanding ability as a 
r his long and unselfish devo- 
lecturer, juror, and 


“for 


a writer, 


that good friend Burton Holley 


membership “for many services im 
It is hoped t O al 


1 other work over a long period 


we noticed the names of 


ns, of International Portfolio fame and 


NEWCASTLE PHOTOGRAPHIC SOCIETY 

Mr. Hilton Wilkinson, 
photographer, told 
February 12 that 
lighting set-up for 
smiling models. 

Mr. Wilkinson spoke on “Portrait Light 
Development.”’ He said that 
and lower for photographs of smiling models 
wise, deep, unlight shadows would ruin th 

He urged the use of simple lighting for 
The modelling light should be set first and 
general lighting brought in to soften the 

In his experience, he said, he found that D 
the only fine grain developer that could 
to build-up shadow detail with prolonged 
Prolonged development with other fine 
velopers built-up the contrast without streng 
to any appreciable extent the shadow deta 

The Society’s competition conducted on 
Park outing resulted : 

“*A’’? Grade—!, W. H. McClung R 

, A. J. Ullman. the 
**B’’ Grade—1, H. Anderson I 


Newcastle pi 
members at 
they should 


the portraiture of 


tne 


never use 


lights should 


1 to 


Smith. W.H nor is 


PHOTOGRAPHS FOR 
PHOTOGRAPHY YEAR BOOK 


The Editor of this well-known annual invites the 
mission of photographs for possible publication. Striking 
pictures of any type will be welcomed, although there 
are sections especially dealing with Texture, Electroni 

Flash, Women, Fashion and Astronomy. All photographs 
published are paid for on a generous basis. Address all 
photographs to Harold Lewis, Editor, ‘Photography 

The Press Centre Limited, 20 Tudor Street, London, E.C.4 
and endorse ‘“‘Photographs only—no commercial 
For return to sender.” Closing date is April 30th 


1952 


value 


adership 


arles A. Kinsley, Chairman of the 14th 
ional Salon of Photography. 


. 


ss, head of the physics department 


aboratories, received the 1950 

he P.S.A 
chairman of the P.S.A. Progress 
presented the medal, citing the 
outstanding contributions to 
und practice, especially in the 
The citation also takes note of 
wriginal and productive photos 
Jlorimetry, motion picture ene 
apparatus, A.S.A, 
In connection with the 
ered the Society’s 1950 Progress 
| vas ““The Psychophysical 
of Photographic Produc- 


nterpreting 


that the scientist’s work has 


hotographers by providing better under- 
characteristics of photography and 


irious photographic problems. 
the fifth recognition in two years 
ice to science. In 1949 he was 
of the P.S.A. and an honor- 
oyal Photographic ‘Society. 
ived the R.P.S. 1948 Progress 

Hurter and Driffield Medal. 
dak in 1912 as one of the first 
mpany’s research laboratories. 
‘tography for nearly 40 years. 
ensitometry of photographic 
ind practice of brightness 


phic processes. 
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The ‘Last Page’ 





a Melbourne gossip column (Jan. 


VMS? 


} ’ : 
monwealth Pictures widly portraying the 
the recent Sydney celebrations’ 

war films at the 


“by arrangement with 


succeeded 
Hall on 
Baker and 


Athenaeum 


Messrs. 


the first films (perhaps) made in 


Obviously the columnist in 


1.P.-R 


been 


question is not an 
urely know what has 
goining on in photography over the last fifty- 
seven years. He would already be aware of the answer 
to his question, namely, that a large and representative 
eries of the films is still in the possession of the photo- 
grapher, A. J. Perier (A.P.-R., Jan., 1951 

As with everything else, however, there is a slight 
catch. Mr. Perier’s films were exposed and projected 
in a Lumiere apparatus, loading stock of single cir- 
cular perforation type. To make these films available 
for public showing, it would be necessary to print (or 
copy) them frame by frame on to stock of standard 
perforations. To rather a laborious 
matter, but it is interesting to learn that a leading 
Sydney cinematographer has actually succeeded in 
copying some of Mr. Perier’s films on to 8mm. stock 
with very satisfactory results. 

“The Commonwealth Pictures’? were, of course, 
not the first films made in the Commonwealth. The 
first films were made in Sydney by Maurice Sestier, 
Lumiere Factory represeritative. These included 
scenes on the Sydney Harbour, its foreshores and 
paddle-wheel steamers; the films were subsequently 
processed on drums at the Falk Studios then owned 
by W. H. Barnett. The date was early October, 1896. 

* * * 


reader, or he would 


achieve this is 


\t the end of January a security ban was imposed 
by the Commonwealth Government on “vertical 
photographs from the air.’’ The regulations define a 
vertical air photograph as one made from an aircraft 
in flight where the optical axis of the camera lens is 
at any angle between 75 deg. and 90 deg. with the 
horizontal plane of the ground. 

* - 

I'wo photographic prize quests are announced by 
Australian Women’s Weekly. The first is for “‘cover 
girl’’ photographs suitable for reproduction on covers 
of the “Weekly.” For this purpose, perfect colour 
transparencies no smaller than 3}” x 4}” are required. 
Weekly prizes are also being offered for garden photo- 
graphs, both for black-and-white and colour. Entries 
in this section should be supported by a brief account 
of the methods of cultivation involved. 

* 7 * 
Periet Day 
trom 


\ J spoke of Sydney's Federation 
happenings in the session “Streets of Sydney”’ 
Radio 2CH on Feb. 3rd 


* - - 


visitors at the Canberra 
Love and \ W. 
Manuel 


Lzter interstate 
Salon were ¥ \ 
Melbourne R 
Newca tle 


Jubilee 
Briggs, both ol 
a special trip 


made from 


* * &* 
\ welcome February visitor at the Editorial Office 


was | J. R. Taylor well-remembered 
from Mildura days. 


Geelong 
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THE RT. REV. LESLIE A. KNIGHT 
December 3lst, 1950 


It is with profound regret that we have to record 
the passing away of the Rt. Rev. Leslie A. Knight, 
Bishop of Bunbury (W.A.). He was a figure with 
whom A.P.-R. readers became well-acquainted during 
the mid-war years, while he was intimately known to 
local amateurs, being an active member of the W.A. 
Camera Club, many times a successful award-winner 
and occasionally the lecturer for the evening. 

It would not be possible to find anyone with a more 
genial approach to his picture-making than that 
possessed by L.A.K., and one could feel that he in- 
jected his natural good humour into his photography. 
Landscape and “‘small-life’’ were his principal themes ; 
he left to others the more exacting and critical work of 
character-portrayal, although with his fine technique, 
together with his opportunities as a Bishop of meeting 
all types of people, he might well have amassed a 
character collection that would have made him a 
world name. But we know that such work takes all 
one’s time, and a Bishop must always be amongst 
the busiest of men. He had the whimsical touch of 
adorning his pictures with quaint titles that made 
them different in flavour from the work of anyone 
else; for instance, there was the basket of spilt eggs, 
“Australia expects that Every Hen .”’ Again, we 
remember the unpublished self-portrait that he called 
“This is Serious,” for fear you might think that he 
was still in fun; and then there was the second one 
which he called “You Asked for It.’’ It all arose 
from the showing of the first self-portrait when we 
were gently chided because someone said “He does 
not look much like a Bishop,” and in reply he pro- 
vided the second (and also unpublished) self-portrait 
—this one in his episcopal robes, very dignified and 
proper. But we still perceived the same dry twinkle 
in his eye—the eye of a man determined to keep 
worldly things in their right places. 

Our Editor emeritus will remember him well, when 
he visited Sydney early in 1945; the pair of them, 
with Clarence B. Young and the late Arthur Smith, 
went off to Windsor, probably in search of History 
with a capital ‘“H.”’ That they found some is evidenced 
by L.A.K.’s photograph ‘Historical Occasion” 
July, 1945), although the history of it was mainly 
provided by their own presence. But what a pity we 
have no record of the four of them together as a 
group* on that famous jaunt. Such a picture would 
now be of really historic value. 

It was at Timaru, N.Z., on New Year’s Eve last, 
while walking quietly to church with his wife, that he 
came to leave us. We, his friends through common 
interests, wish to convey to Mrs. Knight our very 
great sympathy in her untimely bereavement. 

Australia has lost a notable man. 

Merton Potter. 





rhe late Bishop of Bunbury was an interested visitor 
at the regular monthly meeting of the Photographic 
Society of New South Wales on Dec. 7th, 1943. On 
that occasion the Editor was the lecturer and spoke 
on ‘Masculine Considerations.”’ 
‘ns @ 


F. E. Holden, of 26 Macquarie Road, Auburn, 
N.S.W., is anxious to obtain a copy of the A.P.-R. 
for January, 1946. As we cannot supply this issue 
from stock, we will be grateful if any subscriber who 
is able to make available a copy would contact F.E.H. 
direct. 





A Highlands Travelogue (Com. from page 150 


comparatively light weight, they would be 
hand-to-hand weapon when wielded by an e 
lighter vein, they make unique household ornz 

Our aircraft had been loaded with a 
fresh vegetables to be freighted back to M 
as we left Mount Hagen, we saw th 
constructed leprosarium where this fearful 
valent disease is treated. Crossing back over 
bound for Madang, we passed by Mt. 
the peak of which is often snow-covered in 
ings, the snow melting later in the day. 

Passing over the Goroka Valley, smiling 
afternoon glow, we again pass through the 
and see into the Ramu Valley; through this 
runs the Ramu River, finally to empty itself int 
Huon Gulf. Further to the East, the Ramu Va 
converges with the Markham Valley, thus provid 
the aircraft route from Lae up to the Highlan 

Scattered through all these valleys are the 
who exile themselves from all the amenitie 
civilisation, always lured on by their dream of findi 
goldfields even greater than Wau and Bulolo 

Leaving the ranges behind, we flew over the « 
plain until we were again over Madang, tire 
cramped, but with an ample Kodachrome 
safely in our cameras. 

If, after reading this, you think that New Gu 
sounds like the place which is just made to order 
which to escape some of the nerve-racking aspe 
of city life, don’t hurry down to book your passag« 
Firstly, you will need a taxation clearance, secon 
a Permit of Entry to the Territory, and thirdly 
guarantee of accommodation and employment. H 
ever, if you manage to arrange all these and duly 
your seat, don’t hunt me down after you arrive th 
and blame me for painting a rosier picture than 
actually find. I have described it photograp! 

I have made no mention of the number of creeping 
crawling and biting things, as well as the ever-presen 
mould, which all help to add many grey hairs to th 
weary heads of experts of photography in the tropic 








GEORGE ASHLEY HILLS 
January 8th, 1951 


is well-known photezrapher at his 

marked a definite break in our 

' long ago pioneered news- 

tralia. G.H.’s first contact 

back to 1906, where we find 

» early purchasers of the then- 

juctions—the guinea Pocket Kodak 

t loading. His interest in photo- 

into the ranks of professional photo- 

soon find him with workrooms at 

treet handling photography for The 

Journal and The Evening News. In 

travelled extensively all over Aus- 

hese two papers were absorbed by 

Mr. Hills still carried on as a free- 
Castlereagh Street headquarters. 

was friendly and genial; he liked 

leasant tenor voice was often heard 


ment, he visited England and the 
ing with him a Cine-Kodak Eight. 
ich resulted from that trip were 
eral occasions before the Australian 
Society; one which made a special 
ir memory was that featuring a trip 
Gardens of Paris. 
riends and his widow, we extend our 
A. J. Perier. 
H. F. Mallard. 





plicants for Honours with the Photo- 
of America are reminded that appli- 
ve in the hands of the Honours Com- 

ist. Further details are obtainable 
ary Representative for Australia. 


“HISTORIC” 
The Windsor Outing, 1945 
From left to right: The late Arthur 
Smith, Walter Burke (editor emeritus), 
and the late Rt. Rev. L. A. Knight. 
Photograph by Clarence B. Young. 
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Mr. E. E. Blake, Mrs. and Mr. J. M. 
Tully and the Hon. E. J. 
inspecting some of the prints after 


Harrison 


the official opening. 


The Dehartment f the 
Exhibi Meet the 


tember 1950 


Interior Kodak lustralasia 
Australians” (4.P.-R. for Sep- 
opened in the Regent Street 
Galleries of Kodak Limited, London, on 25th January. 
The Hon. E. J Minister for Aus- 
tralia, opened this fine exhibition, and spoke of the 

potentialities of our country, 


ide interests of our people 


duly 
Harrison, Resident 


of the enterprise 
He commended the 
on for illustrating so many of these Australian 
Also present were Mr. |} E. Blake, Chair- 
Kodak Limited, Mrs. J. M. Tully and Mr 
State Agent-General for New South Wales. It 
ped that made for this 
iking exhibition, Kodak enlargements of the work 
the photographers of the Commonwealth News 
and Information Bureau, to be_handled as a travelling 
exhibition throughout all principal centres of the 
United Kingdom 


arrangements will be 


od - 


\ Press release from the |1lth International Photo- 
Salon of Japan, 1950, states that the Salon 

ry successful, attracting as it did, 
and 1.306 local One 
Australia, of 


647 foreign 
group of four 
which prints 


ones 


entries came trom two 


were accepted 


. * *. 


William C. Barker is off on an extensive 


European 
and English tour 


he sailed last month by the .Vapoli 
and is planning to disembark at Naples and work up 
through Italy and Southern Europe 


. * * 


spaper of the Eastman Kodak 
S.) for Feb. Ist, carried the com- 
awards for the 16th Kodak Inter- 


was something of an achievement, as 


special 
t 


Australia had been but eighteen 
tkery is produced by photo-litho, 


ssibility of “holding a forme!’’ 


“A.P.-R.”” SUBSCRIBERS’ COPIES 
CESSATION OF CARDBOARD PACKING 


It is regretted that, at an early date, we shall have to 
terminate the practice of including a sheet of cardboard 
stiffening in subscribers’ mailed copies. This is due to 
the inability of our printers to supply this material or 
any equivalently-priced substitute for it. 
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Enterprising Adelaide C.C., 
presidency of J. N. 
national colour 
current year 


under the energetic 
lomlinson, is planning an inter- 


salon to be held at the end of the 


* * * 

The following is the result of the special awards 
at Maitland Salon: 
Silver Medal—* Rock 

Bronze Medals—*‘Gladioli’’ (R. 
R. Manuel). 

Certificates of Merit 
“Candle Smoke’’ 
Mierendorff ), 
Wray 


David 


Ferris 


Moore . 
** Defeat”’ 


Fisherman 


**Lone Patrol’’ (W. H. Leahy), 
Max Dupain), ** The Condemned”’ (K. J. 
“Anzac Memorial by Night’’ (John L. 
“Where the Winds Prevail’ (C. S. Christian 
McClung 


7 . ~ 


“Industry” W. Hi. 


It was once again an honour and a pleasure for your 
Editor to handle the special award judging at Mait- 
land. The impression gained was one of greatly im- 
proved variety of subject matter but of much weakened 
presentation through over-light and contrasty prints. 
In to-day’s salons a rich print quality, with a very 
full and interesting middle tonal range, appears to be 
essential. 

* * * 


Athel D’Ombrain is now sporting a tiny gold marlin 
in his buttonhole, one of only two yet awarded by the 
N.S.W. Association. Such was the magic of the little 
emblem that it was almost productive of a snapper 
breakfast for the jury of selection and for the award 
judge at Maitland Salon. 

“ 7 - 
A.P.-R. names were well to the front 
in the Manly-Warringah Hobbies Illustrated Photo- 
graphic Competition. First prize (£25) went to J. F. 
Audsley (The 7.48), second prize (£10) to C. S. 
Christian (Surfboat Saga), and third prize (£5) to 
R. Wilkins (Ocean Beach, Manly). On the consolation 
prize list, we noticed the Macarthur, 


Familiar 


names of J. 


J.S. Mortley, I. Roper, R. Skan and A. W, ‘Castleman. 


Special awards were made to W. C. Barker for his 
prints Ferry Focal Point and Out Thar, which specially 
attracted the judges’ attention, although they did not 
strictly come within the scope of the contest. 

* * &* 


Adelaide) visites! Sydney in mid- 
taking the opportunity of renewing old 
friendships with Harold Cazneaux and Mrs. Arthur 
Smith. 


Keith Manning 


February, 





PHOTOGRAPHIC SECTION \.P.-R. Photographic Contests 
NEWCASTLE SHOW 


M a. ” ‘6 ject” 
It was good to be again at the Showgrou! euthly Opes and “‘Set Sub 


judging day for the Fine Arts and to enjoy the pater ope: a i ga 
sre reproduced will 
company ot veteran steward an t j eae ee 


Browne. 


e as follows 
It was also good to observe the fine iy " CLASS B 
to the section by the leading members of the N First Prize—Value £1/1/- 
Photographic Society—a truly commendat econd Prize—Value 15/- 
example. hird Prize—Value 10/6 
Juding results were as follows the quality of the entries 
Section 30—Landscape 1, W. H. Me se . 
SET SUBJECTS 
Manuel. 
xine 1951 
Section 31 : Seascape ‘ i Bn: Z, \ , iar Holiday Happenings” 
Section 32 : Portrait , Charles Collin Pattern and Texture” 
3 ee ss ai 4 Tree Study” 
Section 33: Newcastle Industry \ Ar I Against the Light” 


W. H. McClung. Character Study” 
: Still Life or Table-Top” 
Section 34: Any Other Subject iimatl I t er Seascape 

Gain. I tober Record or News” 
Section 35: Most l nusual Su 

2. Charles Collin j mber Bird, Animal or Insect”’ 
Section 36: Best Enlargement 1, Mi lar sai ‘1 Ha 
2, R. Manuel. pr br Australian Landscape” 

i " ‘ Silhouette” 

“Camera Notes,’ magazine of T/ ume ' at Worn ” 

7 A ? and Decorative 
New York (issue of November, 1950 é June Street, Road or Track” 
length to the activities of May Steed Walcot M , a ioaiaens at Nigt 
- st Outdoors at Night’ 
tion was made to a colour lecture on Nove < ah ~- 7 a ight 
and to the exhibition of prints which she had tobe Self-Portrait” 
from the Melbourne Camera Circle, the Syd { r n pr ’ ¢ re-entered for a Set 
Circle, Canberra Photographic Society, as well , en test 


from Leo and Molly Lyons. The prints 


were reviewed editorially as follows 


“Our Club’s November invitation shoy t ASper' photography were 
ne } sessions towards the 

he troublous experiences 
body”’ in the way of 
aphs, and of Maggie’s 
vn particular portrait. 
vel series, referred 

y’s autobahns, in the 
through many miles 
experience like driv ing 


of upwards of a hundred prints selected 

Walcott’s extensive Australian tour last 

rang doorbells in every major city in the 

collect what she felt to be a show rep! 

the work ol the gifted Australiar 

counterparts down-under of 

ours. The accent is strongly 

whether through May’s pers 

availability, or through her li 

she thought we'd like to see, it 1s hard to tell 

that she accepted pictures more oO! less proport ; 
fea 1 oO 


in one the floats of 
Procession in Sydney. 
series of circular hand- 


one of the different 


in the same categories in which she found 
the prevalence ot pictorials is due to a s1 
dance of them in Australia 


“You will not find the show an - : sn : 
itl ere ing, processing, and 


tremendous psychic experience, OF 
source of joy, but you will find it a galaxy 
yrints showing devotion to the subject ‘ : 
oe , een officially advised 
pared with great care and good tast } tee: 
? ; e-Star Award of Merit for 
for pictures of things you never thoug see ; 
. 1 find Ps ne! red and sixty acceptances 
graph (though you will find pictures ol ec arwie oa : ! 
| rty- different p s) 2 
fauna which are peculiar to Australia prints) at 
subject matter treated wi imagination 
explosiveness. The keynote of the entire sho ; ; : 4 
I ' ‘ n-SI the work of Rosalind 
must be found, might be that it 1s ‘easy on U * ‘ , 
; ng, vas displayed in the 
“I was a little disappointed to leave the s! se ‘ vy) ‘towards the end of 
still feel that I knew no more than | did 
what it feels like to live in Australia, 
to the individual to be an Australian : Photography (London) 
W ‘ re otography (L mn), 
Our best thanks to H. N. Jones, Sydney Ga r to f every possible service 
Secretary. for letting us see the he I ) isiting London during 
that the prints told litthe about “living in A ait ar. For photographic advice 
is quite a regular one concerning loan F only necessary to telephone Central 
from <Australia—and perhaps mewha hotography Enquiries. 
comment could be levelled agai it 
from U.S. However, all will be well wh I ( { R sts are reminded that 
N.Y. and other U.S. clubs receive I amt for the return of prints be 


exchange group “Meet th Australians 
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SALE 


OF USED 


APPARATUS 


AND LENSES 





KODAK 


UA4330 
UA2964 
UA4322 
UA4305 


UA2787 


UA2768 


UA2772 


UA2770 


UA2751 


UA2772 
UA2785 


UA2789 


UA4303 


UA4319 


UA2800 
UA2697 


UA4304 


UA4223 
UA4228 
UA4219 


A4207 
UA4211 


194 


rhe 


STORE, 379 George Street, Sydney 
CAMERAS 


Selfix 420, synchro. model, f 4.5 
Ensar lens, case, adapter ring, Portra lens, 
filter, hood, cable release, case £20 
Zeiss Ikon Nettar, f 4.5 Nettar lens, 8- 
speed shutter, 16 exp. on V12C .ilm £15 
Six-20 Folding Brownie, f 6.3 Anastar lens. 
Price £6 15 

Six-20 Kodak, Model B, f. 4.5 Kodak anast. 
lens, 4-speed shutter, case £11 
Retina |, f 3.5 Xenar lens, Compur-Rapid 
shutter oo ar 
Leica Ill, f 3.5 Elmar lens, 105mm. f/3.5 
Trinol telephoto lens, Universal Stewartry 
finder, always-ready case . £94 
f.4.5  Ensar_ lens, 
always-ready case. 


Ensign 


Ensign 
coupled 
Price 


Foca IV, f/2.8 coated lens, Palec speed 
flash, Mullard spare tube, always-ready 
case £130 
Voigtlander Vito, f/3.5 coated Skopar lens, 
Prontor S shutter (synchro), lens hood, 
filter, instr., box £29 
Kodak 35 (rangefinder model), f 3.5 Kodak 
Special coated lens, Kodak Flasholder and 
reflector, always-ready case £60 
Leica IlIC, f/3.5 Elmar lens, outside synch- 
ronisation for speed flash £100 
Leica IIIA, f, 2 Summar lens, cap, case, hood. 
Price .. £85 
Leica IlIIC, f/1.5 Xenon lens, Leitz universal 
finder, 13.5cm. f 4.5 Hektor telephoto lens, 
cap, cable release, Avo exposure meter, 
spare cassette, always-ready case £225 
Six-20 Kodak ‘‘A,’’ f.4.5 Anaston lens, case. 
Price £19 7 6 
Retina Il, f 2 Xenon lens, Compur-Rapid 
shutter, 3 filters, aux. lens, always-ready 
case 


Auto-Range, 
rangefinder, 


Flexaret Ill (synchro. model), auto-wind, 
f 3.5 coated lens, always-ready case £40 
Semm-Kim, 24 x 36mm., f/2.9 coated Cross 
lens, 4-speed shutter, always-ready case £14 
24 x 36mm. Kine Exakta, f. 1.9 Dallmeyer 

£85 


coated lens 


CINE 


Kodak Cine Ektar telephoto lens, 152mm., 
f 4, coated £133 10 
38mm. f 4.5 Kodak telephoto lens 
Cine-Kodak 8, Model 60 
Cine Master, Model Il, 8mm 
Univor Cine anast 
Price 


for 
£16 
camera, f 2.5 
lens, always-ready case. 
£46 15 
Raybrite £2 15 
16mm. cine projector, Model Ill, 
250-watt lamp, leads, plugs, carrying case, 
transformer £40 
Cine Kodak 16mm Model B, f 3.5 
lens, carrying case £20 


Hunter 


screen, in box 


Victor 


camera 


4.P.-R. for MARCH, 1951 


UA4224 
UA4401 
UA4188 
UA4800 


UA2849 
UA4779 


UA4188 
UA4189 
UA4178 


UA4158 


UA4182 


UA4187 


UA4169 


LENSES 
Zeiss Tessar, 15cm., f 4.5, flange, hood. 
Price £10 10 
Kiolos shutter with f 5.8 Series | Ensign 
anast. 4.75” lens £4 
W.W. lens, f 4.5, 5”, flange £6 15 
Telephoto Xenar, 30cm., f 5.5, caps, 2 
series VIII filters, adapter, for Reflex Korelle. 
Price £60 
Cooke Aviar, Series ll, f 4.5, 8)”, mount £20 
Ross Xpres, f/3.5, 3” in focusing mount. 
Price £7, 10 


SUNDRIES 


Set 2” condenser lenses, in mount £1/8 
Electro-Bewi exposure meter, case £5/10 
Photrix S.S. 
instr., case 


Foca Prismo portrait attachment set, 
Prismor 1.5 lens, Prismor 3.5 lens, view- 
finder, parallax eliminator £8 19/6 
Saga stainless steel 35mm. developing tank. 
Price £110 
Eastman Kodak studio scales, pans, weights. 
Price £310 
Leitz turret-head copying attachment with 
focusing lens £17/10 


electric exposure meter, 


£6 15/- 





KODAK STORE, 386 George Street, Sydney 


UA4028 


UA1980 


UA4016 
UA4047 


UA4008 
UA4054 


UA1306 
UA1312 


CAMERAS 
V.P. Exakta, (3.5 
filter, case 


V.P. Exakta, {1.9 Primoplan 
three screw-in filters £59 


Foca Il, f/3.5 lens £47 10 

Ensign Commando, f, 3.5 lens, cable release. 
Price £45 
Ensign Auto-Range, f 4.5 lens £30 
Robot, f 2.8 Xenar lens, case £45 


lenses 
. £46 


case, 


lens, two aux. 


lens, 


LENSES 
52” Ross Xpres, in Compur shutter £27/10 
Tessar, f 6.3, in Compound shutter £9/10 





KODAK STORE, 252 Collins Street, Melbourne 


UA8301 


UA8315 


UA8321 


UA3210 


CAMERAS 


Kodak 35, f 3.5 coated lens, speeds 1/10 to 
1200 sec., B.T., coupled rangefinder, 
always ready case £38 10 

Retina |, f 3.5 Xenar lens, Compur shutter, 
a'ways-ready case £15 10 

Foca 24 x 36mm., f 3.5 lens, speeds 1,25 to 
11000 sec. and B., always-ready case. 
Price £27 10 

Zeiss Ikonta, 2)” x 3}” folding, f/ 3.5 coated 
Tessar lens, speeds 1 to 1 400 sec., B.T., 
leather case _ 





UA8304—Rolleicord reflex, f 3.5 Zeiss Triota 
speeds 1 to 1,300 sec., T.B., always 
case £32 10 
UA8313—Rolleiflex reflex, f 3.5 Tessar lens, sf 
1 to 1/500 sec., B.T., always-ready 
Price £39 10 
UA8305—Rolleiflex reflex, automat model, 1 
f/3.5 coated lens, Compur-Rapid st 
speeds 1 to 1/500 sec., B.T., always 
case 
UA8238—Voigtlander Bessa, f/3.5 Skopa 
Compur-Rapid shutter, coupled 
four filters, always-ready case 


CINE 
UA8299—-Cine-Kodak, Model 20, 8mm., f/2.7 
case £27/10 
UA8324—Cine-Kodak, Model 60, 8mm., f/1.9 
yellow and green filters, case £39/10 
UA8333—Bell & Howell, 8mm., f/2.7 lens, 8-, 1€ 
32-, 64-frames per second, leather case £35 
UA8331—Kodascope, Model 50, 8mm. proje 
300-watt lamp, complete £27/10 
UA8324—Kodascope, Model 80, 8mm roje 
300-watt lamp £37 
UA8311—Kodascope, Model C, 16mm. project 
300-watt lamp £25 
UA8221—Kodascope, Model D, 16mm. project 
300-watt lamp, leather case £32/10 





KODAK STORE, 250 Queen Street, Brisbane 
CAMERAS 


SH548—Rolleicord, Model 1, f/3.8 Triotar lens 
Price 
SH597—Rolleiflex Standard, f/3.8 Tessar lens 
green filter, 2 Proxars 
SH591—Foth Flex Twin-lens Reflex, f/3.5 
anastigmat lens, focal plane shutter 
Price £37 10/ 
SH547—Zeiss Ikon Ikoflex, f/4.5 Novar anastigmat 
lens, Compur shutter £30 
UA7115—Ciro Flex, f/3.5 Velostigmat lens, ¢ 
Price £38 6 
UA8716—Flexaret ll, f/3.5 lens, Prontor Il st 
always-ready case. New condition £42 
UA8722—Flexaret Ill Twin-lens reflex, f/3.5 
Series V lens hood, filter holder, two f 
two 30mm. close-up lenses, case £43 
UA8617—Aiglon Rex Reflex, f/4.5 lens, always-ready 
case é11 
UA8628—Ensign 220 Auto- Range, f/4.5 lens, Eps 
shutter, coupled rangefinder £32 
UA8679—Kodak 35, f/3.5 Special lens, always-r 
case £26 
UA8710—Wirgin 24 x 36mm., f/2.9 lens, Pro 
shutter, case £21,/15 
UA7223—24 x 36mm. Argus C11, f/3.5 lens é 
Price £3115 
UA7220—Perfex 44, 24 x 36mm., f 3.5 Scienar Perfe 
lens 
UA8592—Photovit, f 3.5 Xenar lens, four cas 
cassette loader, lens hood, alwa 
case 


CINE 
16mm. Kodascope Model L project 
reel, two leads, resistance, project 
oil can 
Cinevox Silent projector, 750-wat 
transformer 


LENSES 


UA8668—Taylor-Hobson Cooke Portr 
f,5.6, 13 


Aviar, f/4.5, 7 .. £16 
> Anastigmat, Series V, f/5:6, 6” £5 
Xpres, f/4.5, in Iris mount with flange. 
£27 /10/- 
f. 4.5, 10.4", in Iris mount 
Tessar, f/4.5 
f/5.6, 15 





STORE, 37 Rundle Street, Adelaide 


CAMERAS 


x Il, 24 x 36mm., f/1.5 Sonnar lens, 
plane shutter, $ sec. to 1/1250 sec., 
photo-electric exposure meter, 
ed rangefinder, always-ready 
j order ra 
ie Reflex, 12 exp. (13 
" Exeallont order / 
) Kodak *‘A’’, f/4 5 Anastar lens, 8-speed 
yn shutter, 8 exp. (2/” x 34”) on V620 
Perfect order £20 
» Auto-Range, f/4.5 Ensar lens, 8-speed 
on shutter (1 sec. to 1/150 sec., T. & B.), 
ed rangefinder, soft leather carrying 
Excellent condition : £28 /10/- 
a Special, f/6.3 Beck lens, 16 exp. 
x 14”) on 127 film, 24” portrait lens, 
hood. Excellent order ae £6/10/- 
Iding Brownie, Rapid Rectilinear lens, 
on V116 film, as case. Good 
. £4/17/6 
tessa Nettel folding, 24” x 34”, f/4.5 
lens, 8-speed Compur shutter, 
er carrying case. Good order £12/10/- 
Ikon ‘‘Tenax,’’ 24 x 36mm., f/3.5 
d Tessar lens, Compur-Rapid shutter, 
xp. (24 x 24mm.) on standard 35mm. 
ettes. Perfect order .. .. £27/10/- 
t ‘‘Diafilt,’’ 24” x 34” folding, Meniscus 
built-in yellow filter, portrait lens, 
ng case. Good order ‘ £3/15/- 
n Ful-Vue, 12 exp. on V120 film, always- 
y case. Perfect order £3 
Selfix 820 folding, f/3.8 Ross ‘Xpres 
i lens, 8-speed Epsilon shutter (1 sec. 
250 sec., T. & B.), 8 exp. (24” x 34”) or 
xp. (24” x 24”) on V120 film, double 
sure prevention. Excellent order £25 
| 24” x 3)” folding, f/4.5 Kinn lens, 
ed shutter (1/10 sec. to 1/150 sec., and 
8 exp. on V620 film. Perfect order £9 
Ranger |, f/6.3 Ensar lens, 3-speed 
1 shutter, 8 exp. (24” x 34”) on V120 
Excellent condition . £11/18/6 
) Kodak ‘‘A,’’ £/4.5 Anaston lens, 4- 
Epsilon shutter. Perfect order. Priced 


£18 /10/— 


CINE 


Siemens Converted Sound Projector, 
Meyer Goriltz lens. Complete with 12” 


£115 


SUNDRIES 


ries Vil adapter ring, 50.5mm. . 
eries VIl retaining ring - 
35mm. apron developing tank. ‘Gold 
£1/15/- 


Junior contact printer. Adjustable 
take all sizes up to_half-plate. 
ete with globe, safelight and flex. 

t order . &/% 
p, with 500-watt Photoflood ~~ 


Perfect order 


- 
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BROMESKO 


makes the most of every subject 





Study the walls of the exhibitions 
and realise how often the experts 
rely on Kodak Bromesko paper 
and with good reason. It plays a 

big part in obtaining the superb quality they 

need, and they have a choice of a wide range of 

textures, grades and surfaces to attain the par- 

ticular effects they desire. Try Kodak Bromesko 

for your next enlargements. The rich, warm- 

black tones give you prints of distinction. You 

can make your choice from this extensive range, 

designed to back up your skill to the full. 


From Kodak Dealers Everywhere 


GRADES PRICES 


White Eggshell 

White Grained Lustre 

White Fine Grain Lustre 

Old Ivory Smooth Lustre 

White Smooth Lustre 

Old Ivory Fine Grain Lustre 

Old Ivory Eggshell 

White Silk Lustre 
All surfaces are available in normal and 
contrast grades. Double weight only. 





\”x 34” Packet of 25 sheets 
"x 44” Packet of 25 sheets 
"x 4)” Packet of 25 sheets 
\” x 53” Packet of 25 sheets 
‘x 64” Packet of 10 sheets 
"x 8)" Packet of 10 sheets 
"Packet of 10 sheets 
Packet of 10 sheets 
Packet of 10 sheets 
Packet of 10 sheets 


AOD AWWNN 
Tt Bho ro &— Blo ro 
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/ 


‘Le. .in modern 
picture-making 


a“ 


Now, you can make y 
hobby—thanks to the 

your picture-making technique 
these reliable flash guns. 


Kodak Flasholder: Flashlight pictures with press-t 
ease! The Flasholder is fired automatically by the 
of the camera shutter, set on ‘‘brief time.’’ Mod 
available to fit Brownie Reflex, Brownie ‘‘E F 
Brownie and Kodak ‘‘A’’ cameras respectively. Uses 
type batteries and midget-type bulbs. Price £1 189 


A 


to accommodate both E.S. and B.C. flash bulbs 
fitted to any camera and used in four methods 
built-in synchronisation, solenoid synchronisat 
an extension unit. Highly polished faceted re 
£6/19/8 (plus special lead 12 6) 


Lanex Flash Gun: An excellent, yet economica 
for use with Brownie ‘‘E’’ and Brownie Reflex 
Polished chromium gun and reflector. E.S 
£418 3. (Stocks very limited.) 


Baby Sashalites: You can depend on the eve 
Baby Sashalite flash bulb for good results—they 
safe, and easy to use. Ideal for use with the 
and Lanex flash guns. E.S. caps. Price 3/= eact 


Philips Photoflux PF1i4 Bulbs: These midget-t 
bulbs are the ‘“‘ideal’’ for amateur photogra; 
are reliable, handy to use, and economica 
bayonet caps and giving a brilliant flash of 1 4 

1 11 each. 


From Kodak Dealers Everywhere 


Stocks subject to current shipping conditions 


eee 
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You, for snapshots... 


happy reminders of a happy 
visit lives on and on—in_ the 
record that becomes more 


precious with each passing day 



































The Photographer, for commercial illustrations . . . 


essential in preparing catalogues, booklets, folders, and advertisements. By 
means new products may be pictured clearly new services described graphicall 
new ideas visualised convincingly. In this way, business developments may be pr« 
quickly and economically to people everywhere. 


These are but two of the many ways in which photograph 

through its applications in industry, business, science 
government, and in everyday life, benefits every member: 
of the community. 


... St Gets the Picture 
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